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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past five years these pictures have appeared 
in this paper, and their excellence has been universally 
commented upon. We have recetved numerous orders for 
electrotypes of the same, and publish the subjoined List 
for the purpose of facilitating a selection. 

A new name will be added every week: 


William Mason, 
P. S. Gilmore, 
Neupert, 
Hubert de Blanck, 
Dr. Louis Maas, 
Max Bruch, 
L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 
E. M. Bowman, 
Otto Bendix, 
W. H. Sherwood, 
Stagno, 

John McCullough, 
Salvini, 

ohn T, Raymond, 

ester Wallack, 
McKee Rankin, 
Boucicault, 
Osmund Tearle, 
Lawrence Barrett, 
Rossi, 


Adelina Patti, 
Sembrich, 
Christine Nilsson, 
Scalchi, 

Trebelli, 

Marie Roze, 
Anna de Bellocca, 
Etelka Gerster, 
Nordica, 
Josephine Yorke, 
Emilie Ambre, 
Emma Thursby, 
Teresa Carrefio 
Kellogg, Clara I 
Minnie Hauk, 
Materna, 

Albani, 

Annie Louise Cary, 
Emily Winant 
Lena Little, 
Murio-Celli 
Chatterton-Bohrer, 


Ivan E. Morawski, 
Clara Morris, 

Mary Anderson, 

Sara Jewett, 

Rose Coghlan, 

Chas. R. Thorne, Jr., 
Kate Claxton, 

Maude Granger, 
Fanny Davenport, 
Janauschek, 
Genevieve Ward, 
May Fielding, 

Ellen Montejo, 

Lilian Olcott, 

Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 
Dr. Damrosch, 
Campaniai, 
Guadagnini, 
Constantin Sternberg, 
Dengremont, 





2, 


Mme. Fernandez, Galassi, Stuart Robson, 
Lotta, Hans Palatka, James Lewis, 
Minnie Palmer, Arbuckle, -dwin Booth, 
Donaldi, Liberati, Max Treuman, 


Ferranti, C. A. Cappa. 

Anton Rubinstein, Montegriffo. 

Del Puente, Mrs. Helen Ames, 
Joseffy, Marie Litta, 
Mme. Julia Rive-King, Emil Scaria, 

Hope Glenn, Hermann Winkelmann 
Louis Blumenberg, Donizetti. 

Frank Vander Stucken, William W. Gilchrist. 
.Frederic Grant Gleason. Ferranti. 

erdinand von Hiller. Johannes Brahms. 
Robert Volkmann. Meyerbeer. 
Julius Rietz. Moritz Moszkowski. 
Max Heinrich. Anna Louise Tanner, 
E. A. Lefebre. Filoteo Greco. 
Ovide Musin, Wilhelm Junck, 
Anton Udvardi. Fannie Hirsch, 
Alcuin Blum, Michael Banner. 
Joseph Koegel Dr. S. N. Penfield. 
Dr. José Godoy. F. W. Riesberg. 
Carlyle Petersilea, Emmons Hamlin. 


Marie Louise Dotti, 
(seistinger, 
Fursch-Madi,—2, 
Catherine Lewis, 
Zélie de Lussan 
Blanche Roosevelt, 
Sarah Bernhardt, 
Titus d’'Ernesti, 

Mr. & Mrs.Geo, Henschel 
Charles M. Schmitz 
Friedrich von Flotow, 
Franz Lachner 
Heinrich Marschner. 
Frederick Lax 
Nestore Calvano, 
William Courtney, 
Josef Staudig! 

lulu Veling 
Florence Clinton-Sutro, 
Calixa Lavallee 
Clarence Eddy. 





NOTICE TO MUSIC TEACHERS. 
OPIES of the Eighth Annual Report of the Music 
¥ Teachers’ National Association can be had upon ap- 
plication at the office of THE MusicaL CouRIER. We 
will mail the report to out-of-town teachers on receipt 
of three cents postage. 
ENRY E. DIXEY now leases the Bijou Opera House 
by the century. 


AMES PORTER, of Shippingsport, Ky., was eight 
feet tall, and he had such a powerful voice that it 
would crash goblets or glasses by disintegrating the 
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aspiring singers in this city who have this effect upon 
their audiences. 
~ 
GENTLEMAN named Armand has given £20,000 
to found a Professorship of Music in the Univer- 
sity of Melbourne, Australia. Would that some of our 
nabobs would go and do likewise. 


H 


how little value, for this and other reasons formerly 


OW carelessly Mr. Joseph Bennett’s observations on 
music in America must have been made, and of 


given, they can be, is clearly demonstrated through the 
fact that he gives the name of the organist of the Den- 
ver, Col., cathedral (one of the four churches Mr. Ben- 
nett has visited, and from which he took his observa- 
tions on church music in this country) as Damrosch, 
while the fact is that the organist of the Denver cathe- 
dral is a young Englishman named Walter Edward Hall. 
We repeat the question: Why try to make history if 
you have no facts? 


HE English opera company organized by Mr. Carle- 

ton, the baritone, with the intention of making the 
baritone the star of the company, has not been asuccess. 
The people of this country who believe in light English 
opera want chiefly a soprano, and if they cannot get a 
good soprano, they will accept a tenor and then a basso; 
a star baritone never could have been a possibility, ex- 
cept in Mr. Carleton’s mind, and in his mind chiefly be- 
cause Mr. Carleton is a baritone himself. As an actor, 
Carleton has been a great failure, as he does not, in the 
first place, enunciate plainly enough to be understood, 
and the dialogue with him is entirely lost. 


REPARATIONS for .the coming Music Teachers’ 

National Association’s meeting in this city on July 1, 
2 and 3 received an impetus last Tuesday evening ata 
preliminary meeting held in Steinway Hall. Dr. Penfield 
explained the purpose of the occasion, stated that the 
number of the association was nearly ten thousand, in- 
cluding nearly all of the prominent members of the pro- 
fession in the United States, and gave hope for a most 
successful meeting in July at the Academy of Music. 
Resolutions were tendered by Mr. A. R. Parsons and by 
the musical editor of this journal. They were unani- 
Further particulars may be 


elsewhere in this issue. 

S it not a matter of discredit to New York and the 
| many great vocal and orchestral societies we pos- 
sess that the bicentenary of Bach and Hiindel was al- 
lowed to pass unobserved in this city. Nearly all the 
great musical centres of Germany have celebrated the 
event by special performances of the works of those 
In the United States, Boston and Brooklyn 


mously adopted. found 


= 


masters. 
and even smaller cities have also shown their apprecia- 
tion of the importance of such an event, and have paid 
their tribute of respect to the memory of the dead 
giants. We here in New York are suffering badly from 
a want of appreciation and reverence for great men 
after their death, and the fact is one deserving serious 
reflection. 


H. 


University. 
wore the usual University gown and the hood of crim- 
son cloth with white silk linings. We are also told that 
H. R. H. is the first female doctor of music created since 
the degree was first conferred at Cambridge, about the 
middle of the fifteenth century. 


R. H. the 
honorary degree of Doctor of Music at Dublin 
Historians of the event inform us that she 


Princess of Wales has received the 


As the degree is purely an honorary one, we see no 
reason why H.R. H. should not have one. As the 
whole thing is a bauble, not earned by merit, but given 
away by freak, a woman should certainly have as good 
a right to it as a man, and a peasant woman as well as 
H. R.H. The sole trouble with this matter of musical 
and other titles is that under these circumstances they 
stand for nothing at all. 
stance is fully as appropriate at it would be for a Pres- 
byterian institution to saddle the Rev. Robert G. Inger- 
soll with a D.D. He would be as much entitled to it 
as the Princess of Wales is to the handle M.D. 
The whole performance is a farce. “ Dr.” 
will probably see now upon how undeserving a person 
a degree may be conferred, and how the cause of music 
may be made a laughing-stock in the house of its friends. 
In the case of H. R.H., however, nobody doubts the 
authority of Dublin University to confer the degree. 
Some Americans get hold of the article without even 
the semblance of a proper authority, even though they 
may be more deserving of the title than the Princess. 


The process in the present in- 


a Eberhard 





particles of which they were composed, There are some 


As an exchange hints, it would now be in order to 





confer the M.D. degree upon prima donnas, especially 
since an opera-bouffe writer has got hold of the prize. 





There are degrees and degrees, and sometimes they sink 
so low that they are of no value to any one. Cheapen- 
ing degrees by granting them in directions where they 
are not deserved, simply 4oxorzs causa, destroys all the 






honor that might otherwise be attached to them. 


A 


“ dissipate the existiig craze for violins of ancient and 
rare design:” ‘“ The 
the inner face of the back of the instrument a 
thin, plain metal plate raised slightly above the back on 
the supports which connect it only with the back. The 
plate is made about the shape of the back of the instru- 




















CCORDING to the Cincinnati -ngu ‘rer, some one 


has made the following invention, destincd to 






invention consists in mounting 





upon 









ment, but somewhat less in size, so as to leave a clear 





space around the edge. The sound-post passes through 





an opening in the plate, which it does not touch.” 
The Enquirer says that Remenyi has made a trial of 
one of these combinations, and straightway declared 






that the inventor had made a discovery which would 





eventually “ obliterate all fiddles.” 





Remenyi ought to know. He is an authority on oblit- 


erating fiddles. He has got into the habit of disguisin z 





his own instrument as a kind of horizontal bar on which 





to perform gymnastics to the unstinted admiration of 
the wild West. 
It may be that this metal plate will overwhelm the 








Cremona and George Gemiinder and bear the market 
Re- 
menyi has said and done a good many things out West. 







generally on the fiddle question; but we doubt it. 





MUSICAL TASTE 1N LONDON AND NEW 
YORK, 


HE recent unsympathetic reception by the New York 







public and by the critics of a new English oratorio, 





which has been extravagantly lauded at home, is one 






more proof that New York is immeasurably in advance 
of London in 





musical culture. In this city orchestral 





concerts of the highest class are so much appreciated 
that it dificult to tickets of 
them; and everyone is aware that the German opera 





is secure for some 







season at the Metropolitan was so successful that during 





the last month tne whole house was repeatedly sold out 





a week in advance. Yet in London not only has Italian 





opera been abandoned, but German opera and orchestral 





The Richter con- 
certs do not pay expenses, and Joachim plays befor: 


concerts receive but scant support. 





empty benches. Yet, when a commonplace oratorio like 
the “ Rose of Sharon” is produced, thousands flock to 


hear it, and the composer receives an ovation, the like 














































of which one critic declared he had not seen in twenty- 
five years. As the Evenzng Post remarked a few days 
ago, “ In Germany and France a hundred operatic per- 
formances are given to one of oratorio; and in this re- 
spect American taste, fortunately, goes with the Continent 
rather than with England.” This accounts for the fact 
that in New York German opera proved an enormous 
success, while the London public was too ignorant to 
appreciate equally the good performances offered them. 

Not content with the ignorance of their own public, 
the London critics even endeavor to misrepresent the 
state of affairs in other countries. Thus the St. Fames’s 
Gazette, some time ago, printed this absurd lie in its 
editorial columns: 


**Tll_ Trovatore,”’ 
looking up. 


never very much cast down, seems now more than 


ever to be According to the returns of the performances 


given last season at the Berlin Opera House, this un-Wagnerian—not 
to say anti-Wagnerian—work was represented more often than any 


other ; oftener even than Gounod’s ‘' Faust,’’ which stands second 
the list. 


What a monstrous falsehood this is, 


on 


anyone can see 
by turning to pp. 117-8 of Eichberg’s Musiker Kalender, 
for 1885, where the official statistics of the performances 
at the Berlin Opera House are printed. Verdi, instead 
of being first on the list, ranks as seventh in order of 
frequency of performance, and Gounod as ninth. The 
figures range as follows: Wagner, 44 nights; Mozart, 
31; Lortzing, 28; Meyerbeer, 16; Bizet 16; Weber, 13; 
Verdi, 12; Gounod, 11. Or, to show the English lie in 
a still more glaring light, “ Trovatore”’ was sung only 
three times Auring the whole season, while the following 
are afew of the operas that surpassed it ; ‘“ Walkiire,” 
11 times; “Lohengrin,” 10; “ Don Juan,” 9; “ Frei- 
schiitz,” 7; “ Faust,” 8; &c. 





——The musicale given by pupils of Mr. Aug. A. Wolff 
on Tuesday evening, the 21st inst., at Steck Hall, was successful 
and highly interesting to the large and select audience assembled. 
The solos by Masters Altman, Joseph Nordlinger, Ilirner and 
Miss V. F. Babcock, consisting of compositions by Beethoven, 









Wieniawski, Rode and De Beriot were effectively 1endered. The 
ensemble playing showed thorough training. 
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Bach- Handel Symposium of “The 
Musical Courier.” 


BACH AND HANDEL—1685-1885. 


VII. 


By CLARENCE Eppy. 


HERE is a sense of duty as well as of profound 
pleasure which impels those educated in any art or science 
to render homage to the master minds. 

It is peculiarly appropriate that this, the two hundredth anni- 
versary of the birth of the twin giants of our musical world, 
should be celebrated in ‘* Songs of Thanksgiving ” and in ‘‘ Hymes 
Praise.” Every true musician must feel at this time the deepest 
respect and love for the boundless legacies bequeathed by the 
great masters, Johann Sebastian Bach and George Frederick 
Hiindel, to whose memory should be dedicated heartfelt laurel- 
wreaths of thought. 

The important epochs in the lives of these two musical 
composers are uncoubtedly familiar to most music students, there 
being no excuse, in these days, for remaining in ignorance of such 
It would therefore be superfluous 

are contained in nearly every 
It may not, however, be 


important h’storical subjects. 
to cite ordinary facts which 
biography of either Bach or Hiindel. 
out of place or presumptuous for us to review the works of each 
composer from an artistic standpoint, and to deduce, if possible, 
an estimate of the influence of the same upon their successors. 

Many notable facts in the lives of both masters are, however, 
remarkable on account of their coincidence. Both were born in 
the same year, and separated by only a few miles ; both betrayed 
extraordinary musical genius at an early age; both were organists 
of great distinction ; both were composers of the grandest religious 
oratorios ; both lived more than three score of years, and both 
were afflicted with blindness during the last days of their exist- 
ence. The influences, however, which surrounded the greater 
portion of the life of each were of a totally different nature. 
Bach remained on his native soil, true to his early teachings 
and to his own ideals, while Handel became cosmopolitan, and 
was brought into close contact with people of various nationalities. 

These influences are plainly s.amped upon the writings of each 
composer. In Bach’s greatest works there is a genuine honesty 
of purpose, a depth and originality of thought, freshness and 
spontaneity of imagination, which are, to a great extent, lacking 
in the compositions of Handel, who, however, was a brilliant 
composer, and who wrote with extraordinary rapidity. This 
facility was the natural outcome of a nervous and excitable dis- 
position, which frequently prevented him from developing his ideas 
in a complete and logical manner. 

Hindel's violent and overbearing temper, which are indications 
of arrogance and selfishness, contrasts strangely with Bach's 
modest, kind and generous nature. 

It was Bach's great desire to meet Iliindel, the popularity of 
whose music had extended throughout Europe, and at one time 
when I[lindel was paying a visit to his family at Halle, Bach went 
thither from Céthen expressly to see his brother musician. On 
the very day of his arrival, however, Hiindel left for England. 

In 1724 Hiindel again spent some time at his native town, and 
Bach being too ill to go, sent his son to invite 
Handel, however, did not find 


Friedemann 
Hiindel to visit him in Leipsic. 
it convenient to accept the invitation. and went immediately to 
London ; the 
linked together, never met. 
bute to Hiindel a lack of respect or a want of appreciation for the 


therefore, whose names are so often 


It is not unreasonable, then, to attri- 


two men, 


great ‘* Leipsic Cantor,” and it is certain that Hiindel would have 
lost nothing by the friendly effort, and the world might have 
been richer had there been an interchange of ideas between these 
two masters. 

Hiindel wrote for the public, and his works, which appeal to 


He 
was, therefore, enabled to realize the effect of his compositions, 


the masses, were performed as soon as they were completed. 


and his faculties were constantly stimulated. 

Certain forms of expression which he used constantly are Hiin- 
delian, and every cadence bears the stamp of a ¢rade-mark. Hiin- 
del not only had this habit of ‘‘ repeating himself,” but of appro- 
priating to his own use any existing material which might serve 
his purpose. Thus he borrowed ideas from the works of Leo, 
Carissimi, Pergolesi, Graun, Muffat, Caldara, Turini, Stradella, 
Johann Casper Kurl and others. The employment of some of 
these subjects may perhaps be excused on the ground of remi- 
niscence or coincidence ; nevertheless, the fact rem:sins, and with 
it a feeling of regret that in spite of a beautiful simplicity and 
clearness of design (both melodic and harmonic), much of the 
writing of this great composer is conventional, and therefore it 
cannot exert the most powerful influence upon the intelligent and 
progressive mind. 

Iliindel’s operas, of which he wrote over forty, are, with iso- 
lated exceptions, already obsolete. His masterpieces, the great 
oratorios, will always be listened to with delight by all, while his 
organ concertos, fugues, sonatas and other instrumental works 
wi!l afford valuable means of improvement to the student. 

Bach, who lived in retirement and wrote only through the im- 
pulse of an inner consciousness, did not consider the effect of his 
works upen the pub'ic. Ile was always true to his own convic- 
tions, and with his wonderful fertility, which seemed inexhausti- 
ble, together with his powers of endurance, he has bequeathed to 
the world a wealth of art treasures which are as fresh and as 


potent to-day as when they were conceived. Only a small pro- 








tortion of his works were published during his lifetime, and 
although a large volume has been published yearly by the Bach- 
Gesellschaft tor the past thirty years, the treasury is yet not ex- 
hausted. It seems to be a veritable mine of rich ore, the products 
of which will always be pure as gold. 

The three greatest works of Bach which tower above all his 
other masterpieces are the ‘‘ St. Matthew Passion,” the ‘* Christ- 
mas Oratorio” and the ‘‘ Mass in B minor.” The latter was 
pronounced by that profound theoretician, Adolf Bernhard Marx, 
‘*a precious charter of German genius and German art, unattain- 
able as yet by all other nations.” 

To give the title merely of each complete work of the great 
master would require too much space, and so we would advise 
every musician to subscribe for this memorial as published by the 

Stich Society at Leipsic. This organization was formed in 1850, 
the idea having originated with Robert Schumann, Moritz Haupt- 
mann, Otto John, C. F. Becker, and the music publishers, Breit- 
kopf & Hartel. 

Robert Schumann, whose admiration for Bich amounted to 
reverence, has eulogized his ideal composer in language expressive 
of most noble thought. In writing of the proposed Bach memo- 
rial for Leipsic he says : ‘‘ The idea that emanated from this place 
should be urged in other places, especially in Berlin and Breslau, 
which cities have lately honored themselves by performances of 

3tich’s works, and where there must be many people well aware of 
what art owes to Bich: nothing less, in the small sphere of 
music, than what a religion owes to its founder.’”’ One more ex- 
pression of Schumann seems pertinent at this time, namely: ‘‘ As 
time runs on, sources draw nearer to each other; Beethoven, for 
instance, did not need to study all that Mozart studied. Mozart 
needed to make less research than Hindel, Handel than Pales- 
trina, because these had already absorbed their predecessors. But 
from one source only, something new is ever to be obtained ; from 
John Sebastian Bich.” 

It is recorded that Joseph Haydn said of Sebastian Bach: ‘I 
owe much to him, and I acknowledge him only as my model.” 
Mozart exclaimed on hearing one of Bach’s hymns in Leipsic: 
‘*Thank God, there is something new now!” And to him is 
due the honor of saving many works of the great master from 
destruction and oblivion. 

In closing this article the writer cannot refrain from paying a 
slight tribute to his honored master, the eminent organist, August 
Haupt, who for a full half-century has had no superior in Ger- 
many as an interpreter of the works of Bach or Handel. The 
greater part of his life has been devoted to the study of Bach’s 
compositions, and likewise to the training of his many pupils in 
the school of composition which he so thoroughly mastered. 

At the age of thirty Haupt was able to play every known organ 
composition of Sebastian Bach without notes, and was univer- 
sally known as a virtuoso of the first rank. 

Among the many interesting anecdotes related by Haupt to the 
writer is one which illustrates the low condition of appreciation 
for Bach which prevailed for fully fifty years after his death. 

The organist Becker, who resided in Leipsic, having occasion 
one day to make some purchases at a small grocery, bought a 
pound of butter, around which the proprietor wrapped a piece of 
paper. On reaching his home Becker examined the wrapper 
more closely, and to his amazement found that it was a genuine 
manuscript of Johann Sebastian Bach. 

This discovery led to a most careful research, and thus many 
important pages of Bach's master hand were resurrected and pre- 
served for the glory of art. 


Clarence Eddy. 
R. CLARENCE EDDY, whose portrait is pre- 
sented in this number, has attained, while yet a young 
man, avery enviable rank in his profession, and is recognized as 
Ile was born June 23, 1851, 
From his early 


a representative American musician. 
in the beautiful old town of Greenfield, Mass. 
childhood he displayed an extraordinary fondness for music, and it 
became the ruling passion of his life. He improved every possi- 
ble opportunity for hearing what he so much delighted in, and 
soon learned to produce it himself, his especial pleasure being im- 
provisation. His devotion to the art was such that it soon be- 
came necessary to p'ovide him with a competent teacher, and at 
the age of eleven he was placed under the care of Miss Laura J. 
Billings, whose careful instruction laid the foundation of his fu- 
ture attainments. Later, he continued his studies under Mr. J. 
Gilbert Wilson, then the organist of St. James (Episcopal) Church, 
of Greenficld, making such progress that at the age of sixteen it 
became desirable to send him to Hartford, Conn., where he 
studied a year with the well-known organist and composer, Dud- 
ley Buck. The careful and judicious training of this master did 
much to encourage the young student and determine his future 
career. He became familiar with the works of Bach, Handel, 
Mendelssohn and other writers for the organ, and decided to de- 
vote himself especia'ly to the study of that noble instrument. 
Having finished his studies with Mr. Buck, he accepted the posi- 
tion of organist at the Bethany Church, Montpelier, Vt., then un- 
der the pastorate of the late Rev. Dr. Lord, where he remained 
for two years and a half, teaching and devoting all his spare 
hours to study until his departure for Germany, whither he went 
in the autumn of 1871. 

Deciding to locate in Berlin, Mr. Eddy there began a severe 
course of study under the celebrated professors, August Haupt 
and A. Loeschhorn 

Thoroughly devoted to his chosen profession, he studied with 
unremitting diligence, working sometimes as many as fifteen 
hours a day at piano and organ together, and seldom less than 





six or seven, besides devoting considerable time to the study of 
harmony, counterpoint and fugue (also with Professor Haupt). 
These subjects he thoroughly mastered during the period of his 
stay in Berlin. Ilis continuous application could not fail to pro- 
duce its legitimate results—an enormous technique—and by means 
of constant piano practice, and the study of the greatest piano 
works, under Professor Loeschhorn (giving considerable time to 
them each day), he became a fine pianist, and guarded against 
the stiffening of the fingers so often met with among those who 
devote themselves exclusively to the organ. By adopting this 
course he succeeded in obtaining both a fine 
technique. 

When, just before Mr. Eddy'’s departure, 
received the commands of the Emperor of 
organist he was) to take part in a concert given 
Church,” under the imperial patronage, he excused himself by 
‘** I will send a pupil of mine who will do even better 
than I can.” High praise, indeed, but it showed the old master’s 
estimate of his pupil. So, in due time, Mr. Eddy played at this 
concert, performing before the Emperor, Empress, Crown Prince 
and Princess, and many of the German nobility, Bach’s great 
five-part fantasie in C minor, and Merkel’s celebrated sonata in 
G minor—winning recognition from both the musicians and 
people of Berlin, and receiving the most flattering recommenda- 
tions from the press of that city. 

Soon after he undertook a tour through the German Empire, 
Austria and Switzerland, playing all the principal organs (among 
them the famous old instrument at Freiburg, and receiving the 
most flattering attentions from the celebrated men with whom he 
A. G. 


piano and organ 


Professor Haupt 
Germany (whose 
in the ‘‘ Garnison 


saying : 


came in contact, such as Franz Liszt, Gustav Merkel, 
Ritter, E. F. Richter and others. 

Returning to Berlin in triumph, he bade his masters, Haupt 
and Loeschhorn, 
journey home, passing through Holland, Belgium, France and 
England, and playing the splendid organs in St. Paul’s Cathedral 
and the Royal Albert Hall in London (the latter being the largest 


an affectionate farewell, and set out on his 


instrument in the world). 

On his return to America he received a call to become organist 
of the First Congregational Church in Chicago (Rev. Dr. Good- 
win’s) at a salary of $2,000. Ilere, in the winter of 1875-6, he 
gave his first series of organ recitals, numbering twenty-five, at 
which were presented the greatest works ever written for the 
organ. 

In 1876 he became General Director of the Hershey School of 
Musical Art, in Chicago, founded oy Mrs. Sara B. Hershey, and 
which has already made good its position as one of the foremost 
musical institutions of the country. To this school he has given 
his best energies, and has met with the greatest success in train- 
ing up young musicians, who seem to become imbued with the 
same enthusiastic love for the art, and willingness to labor for it, 
which is so characteristic of himself. 

At the opening of the Hershey Music Hall, Chicago, Mr. Eddy 
projected the remarkable work of wiving a series of one hundred 
organ recitals, without repetition of a single number. The pro- 
grams of these recitals, when completed, included all the im- 
portant organ works of every age and author. Such an under- 
taking demanded not only a magnificent technique, capable of 
executing everything, but also enormous powers of reading and 
memory to enable him to thoroughly prepare a completely new 
program every week. It was carried out in strict conformity to 
the original intention, the last recital being given on June 23, 
1879. 

Since that time Mr. Eddy has appeared in organ concerts and 
recitals in every large city of the United States, and has won the 
unanimous praise of the press, the musicians and the general 
public. Mr. Eddy’s engagements for the coming month are: 
St. Paul, May 4; Winona, May 5; Lacrosse, May 6; Blooming- 
ton, Ill., May 11; Kenosha, Wis., May 14, and Erie, Pa., May 
18. 
and in other Eastern cities during the month of June. 


Later in the month he expects to play in Wilmington, Del., 


—Three fine song recitals at Hershey Music Hall, Chi- 
cago, by Mrs. Margaret Sperry Raper, Miss Carrie Davis and 
Miss Julia St. C. Tuthill, on the evenings of the 20th, 23d and 
27th inst. Mr. James L. Johnston is to follow with a fourth one 
to-morrow night. of the 
will be changed on May I to the southwest corner of Wabash 


avenue and Monroe street. 
sdiciecinmesiii aa 


The location Hershey Music School 


The professors and pupils of the New York Conser- 
vatory of Music gave a concert at Steinway Hall last Saturday 
evening. The faculty of the conservatory was represented by 
Signor Greco and Messrs. Blumenberg, Alden and Sternberg, and 
among the pupils who played upon the piano or sang were Misses 
Wetmore, Wagnalls, Berg and Odiorne, Mrs. Battle, Misses 
Farmington, Romaine and Raoux, and Messrs. De Long and 
Hanley. The performances, as a rule, supplied abundant evi- 
dence of careful training and well directed study. 

— 


The report of a possible arrangement between Man- 
ager Amberg, of the Thalia Theatre, and Herr Anton Schott, pre- 
paratory to a fall season of Grand Opera, appears, after all, to 
Mr. Amberg proposes, indeed, to 


have no foundation in fact. 
give opera, but it will be spie/ oper—i. ¢., works of the ‘* Nanon 
type. Tothis end he has secured the services of Herr John 
Lund, whom Dr. Damrosch engaged as one of his principal 
assistants in Berlin last season, and whom it would have been 
judicious, we think, to have retained in a like capacity at the 
Metropolitan. 
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Gol RELIGIOUS TENDENCIES.—M. Gounod has 





NOD'S 






always been interested in the history of St. Francis d’Assisi, the 
religious dreamer and founder of the order of It 


is, therefore, not surprising that the composer of ‘‘ Faust” has 





Black Friars. 








to follow the Birminghem oratorio ‘* Death and Life.” 





M. Godard, the conductor of 
has struck out the happy 





M. GODARD’S SCHEMES. 


the Parisian ‘* Concerts Modernes,” 








idea of a ‘‘ Festival Francais” for one of his performances, and 
included in his scheme works by leading masters of the existing 
French schools, a compact array of good composers, perhaps not 
to be matched just now by the writers of any other country as a 







representative body. 





INTERES! BALFE.—Mme. Nilsson, Mme. Trebelli, 


Mr. Sims Reeves, and other artists have promised to assist at a 


IN 








Balfe. 


horse, seems here to apply. 






HERR FAHRBACH’S DEATH.—Another death announced 






The 





famous waltz composer, and himself a musician of talent. 





deceased was seventy. Signor De Ferrari, a well-known Italian 







stage and the church, died last week at Genoa, aged eighty. 





HEALTH. —Franz Liat, 


nal Haynald, in Kalocsa, is in such good 


Liszt's who has lately paid a 





short visit to Cardi 





health that he will continue his classes at the Academy of Music, 





Pesth, till the end of the present month. 
VALLERIA CON Mme. 


devotedly nursing her sick husband fell ill herself, is, all lovers of 





Valleria, who after 





VALESCENT. 





music will be glad to hear, now convalescent, and returned to 





als. 






London for rehear 









GOLDSCHMIDT PO RETIRE.—With regret it is announced | 







that in consequence of not very good health and a need of rest, 
Mr 


of the London Bach Choir, which 







Otto Goldschmidt proposes to retire from the conductorship 





admirable and artistic institu- 








tion he has so successfully directed ever since its foundation. 






DUPONT PROMOTED.—Joseph Dupont, the well-known 





conductor, has been promoted to the rank of Officer of the 





Belgium Order of Leopold. 





BOTTESIN! AND BENNETT.—Messrs. Hutchings & Co. 


have commissioned Signor Bottesini to compose a sacred cantata. 






Mr. Joseph Bennett will supply the text. 








RUBINSTEIN DECLINEsS.—M. Rubinstein has resolved to 








decline the offer made to him for a concert tour in England during 





the forthcoming season, and that he will not revisit that country 





till next year. Upon good authority rumor says the reason of M. 








Rubinstein’s resolution arises from the declension by the concert | 








agents of the composer's conditional proposal of a performance | 





there of his ‘* Paradise Lost.” 
A MUSICAI 


musical criticism has lost a great che/ 
nn Y 





of 


Davison, who 


~The world 
wy, 
I met him there a year ago and he 
We talked 
Mendelssohn, and he gave me a delightful 


ONCE FAMOl CRITIC. 






in J. 


died last week at Margate. 





told me that he had almost entirely given up writing. 





a goc 1 deal about 





description of one special night he had passed with him in the 








train—I think in 1846, when Mendelssohn went up to Birming- 





to conduct his ‘* Elija 





ham h. 


rhey neither of them seem to 





understand that with such a 
He 


himself and much in the habit of dropping in and kindling the 


have slept much, and I can well 


companion Davison would be at his best. was a night-bird 


between one and two i remember 


company ) the morning. | 


dining in his company on one occasion and his being rather si- 


lent until almost every one had left, when, about half-past eleven, 


he suddenly lit a cigar, and, left alone with a well-known Lon- 


don editor and myself, he launched forth—not about music, but 
about Shelley, Wordsworth and the Lake poets, with a wealth of 
illustration and an enthusiasm and tenderness wrich took us both 


by surprise At a time when musical criticism was certainly at a 


very low ebb, Davison’s articles in the 7imes had a considerable 


value and exercised a good deal of influence I'he other 
papers, indeed, chiefly sang chorus to his utterances, and 
seemed afraid to commit themselves until the Jupiter 


lonans of the press had spoken I frequently urged upon Da- 


vison the duty of registering his recollections, as he was one of 
the few raconteurs who could write, and, like Professor Ella, he 
was the depositary of a vast amount of interesting knowledge. 
At one time I half hoped I had got him to put down some notes 
ibout Mendelssohn ; but his faculty seemed to wait upon the day's 


work, and it may be that, like many a brilliant paragraphist, he 


was incapable of any very sustained literary effort. I am afraid, 


therefore, that | recollections have died with him. Davison 


1s 


had his faults, like other men, but this is not the time to speak of 


them. Ile was a severe though an appreciative critic, a kindly, 
sensitive soul at bottom, and capable of generous enthusiasm and 
warm Ir ndships ndou Truth | 


t 
\t the funeral of Mr, Davison, at Brompton Cemetery, on Sat- 


urday, March 28, several musicians and critics of the press were 





present, including Sir G. Macfarren, Sir Arthur Sullivan, and Mr. 





I), Hastings, formerly musical critic of the Morning //erald and 
E. 
Hersee, Mr. Joseph 
Bennett, Mr. H. Lazarus, a gentleman from the 7imes, the Rev. 
&e. 





Standard and a bosom friend of Mr. Davison, Mr. C, Ste- 






phens, of the Philharmonic Society, Mr. H. 






Alfonso Matthey, Xc., Mr. W. Duncan Davison, the 








chosen this subject for the new oratorio he is about to commence, | 


concert to be given at the Albert Hall, to work up the interest in | 
The proverb, which speaks of the flogging of a dead | 


last week is that of Herr Philippe Fahrbach, Sr., father of the | 


organist, pianist, conductor and composer of music for both the | 


THE MUSICAL COURIER. 


| brother of the deceased, was chief mourner. Beautiful floral 


wreaths were placed over the grave. 

Mr. HEIMENDAHL RESIGNS.—Mr. Edward Heimendahl, 
the able assistant conductor and chorus-master of the German 
Liederkranz, has tendered to that society his resignation, to take 
effect at the expiration of his term in October next. 

JoSEFFY’s HAND SPRAINED.—Rafael Josefly sprained 
| his left hand at the last Philharmonic concert, and has, in conse- 

quence, been unable to fill his many engagements for the last 
weeks of the season. He is now, however, almost completely 
| cured and will resume playing next week. 

PATTI AND NICOLINI AT THE BILLIARD TOURNA- 
MENT.—Mme. Patti and Signor Nicolini were frequent attendants 
at the billiard tournament at Irving Hall during the diva's off 
nights. Last Saturday evening, when the couple entered the box 
reserved for them the whole audience present at the game between 
Slosson and Daly rose to their feet and gave to the great singer 
such a round of applause that even she, used as she certainly is 
| to demonstrations of this kind, must have felt flattered at it. 
Mme. Patti, as well as Signor Nicolini, is quite interested in bil- 


liards and both play a good amateur game, 

SHERWOOD AND POPULAR PRICES.—The eminent pian- 
ist, Mr. Wiliiam H. Sherwood, has decided on an innovation. 
He announces a piano concert for to-morrow evening at Horti- 
| cultural Hall, Boston, at popular prices, stating publicly as fol- 


lows : 

Contrary to the usual custom of placing the tickets at the higher prices, 
and so necessitating a free distribution of many of the tickets, in which case 
they do not always reach the students and lovers of music, who should attend 


these concerts, Mr. Sherwood has decided to do away with the free list and 


place the tickets at the following reduced prices: Admission, 25 cents; re- 


served seats, 50 cents, 
AT KING’S CHAPEL.—Miss Gertrude Franklin, of Boston, 
has been re-engaged for the King’s Chapel choir, Boston. 
GOING TO MILAN AND GENEVA.—Signor Campanari, of 
Boston, will spend his vacation this year in Milan and Geneva. 
PETERSILEA’S MUTE PIANO,—The mute piano invented 
by Mr. Carlyle Petersilea, which is on exhibition in some of the 


| piano warerooms in Boston and at the Petersilea Academy of Mu- 


sic in Columbia avenue in that city, is a great boon to piano 


| students who are sensitive of their neighbors and are anxious to 


practice without causing annoyance to the surroundings. 

NaT. M. BRIGHAM GOING WEsT.—The friends of Mr. 
Nat. M. Brigham, well known in musical circles in Boston, will 
give him a complimentary concert on Friday evening, May 8, in 
Tremont Temple, Boston. Among those who are announced are 
Miss Medora Henson, soprano; the Ladies’ Philomela Quartet ; 
Mr. A. D. Saxon, baritone, and Mr. T. Adamowski, the violin- 
ist. The Harvard and also the Lotus Glee Club will sing selec- 
tions. 

LAVALLEE’S SECOND RECITAL.—The second recital of the 
works of American and resident composers given by Mr. Calixa 


| Lavallee, the gifted musician and composer, will take place next 


Tuesday, at Union Hall, Boston. Miss Maude Nichols and Mr. 


Milo Benedict will assist. 


Music in Vienna. 


[SPECIAL CORRESPONDENCE OF THE MUSICAL COURIER. | 





Vienna, April 2, 1885. 

F I remember rightly, my last letter to THE MusIcaL 
COURIER was written while we were yet in the mazes of the 
“Fasching’’—at atime when Prince Carnival had usurped the place 
of Richter, to swing his wand to the strains of Lanner and 
Strauss. The last opera-redoute, the last elite masquerade at 
the Sofiensiile and the Musikverein-saal, the last ‘‘ Lumpenball ” 
at Weigl’s, and the last ‘‘ Wischermidel ball” at Schwender’s 
are over, With the advent of Lent, and the consequent recovery 
of the Wiener from his innumerable and terrible Katzenjammers, 
the season resumed its course, and Hofkapelle and 
Augustiner-Kirche stock went up 100 percent. In a few days 
Easter will be celebrated, and the Wiener emerge from his sack- 
cloth and ashes to resume his wonted gayety. Of music, good, 
bad and indifferent, we have had not a little during the Lenten 
I will, however, confine myself to a briet review of sev- 
Pablo de Sarasate paid us one of his 
His two con- 


concert 


season. 
eral prominent concerts. 
periodical visits during the month of February. 
certs were given on the evenings of the 23d and 28th, with the 
following programs : 


1. Concert Overture ..Hup Rheinhold 


. Violin Concerto F, Mendelssohn 


Sarasate. 


|) ee en em mre re 





** Margareth am Thore’’..... ......+ 

Herr Adolfi. 
4. Introduction and Rondo capriccioso 
Sarasate. 


..... Saint-Saéns 


a, “* Minnelied”’. .. Johannes Brahms 


6, ** Heinrich der Vogle 


Py sas hie ine kawd 960029 ese et ee eaeane 


6. a, Spanish Dances.......... 


p POMONG. oninnce r06ds <d66Reoweed, dawesereenténceneess 


At this concert (Musikvereins-saal) Sarasate had the assistance 
of an orchestra under the direction of J. Helmesberger, Sr. At 
the second (saal Bisendorfer), of the quartet Helmesberger, Prof. 
Door and Fri. Senigaglia. At this concert the program included 
Beethoven's ‘* Harfen quartet,” the ‘* Kreutzer Sonata,” and 
more Spanish gypsy music. As a quartet player Sarasate, like so 


| many other virtuosos, did not shine to as great advantage as in 


sohn concerto ; or as in the music of his native Spain, so full of 
wild, romantic charm, so passionate, so southern—here it was 
that the artist was at his best ; here the music of his sweet full 
tone thrilled the most ; here the public shouted itself hoarse the 
most, demanding encore after encore from the willing and smil- 
ing artist. Pablo de Sarasate is in the good graces of the critical 
Vienna public as are few of his colleagues, and he richly de- 
serves the distinction. 

One of these few is fair Marie Soldat, the young and talented 
violiniste, who played in a recent concert of the Philharmoniker, 
and then again in one of her own in the Saal Bésenchorfer 
(March 20). On this occasion the ambitious little miss essayed 
the Kreutzer sonata (piano, Frl. Baumeyer), Wieniawski’s 
‘*Souvenir de Moscow,” Hungarian dances, by Brahms- 
Joachim, and movements from Spohr’s ‘' Sixth” and Joachim’s 
** Hungarian’ concerto. Fri. Soldat plays with unusual enthu- 
siasm for a lady, and I have seldom heard the Hungarian dances 
given with so much fire and abandon and so thoroughly in the 
true Hungarian spirit. Her technique is also very eminent— 
tone good, style superb. ‘Fri. Soldat may look forward to an as- 
sured artistic future, 

A long-haired and sallow-faced youth gave a ‘‘ Compositions- 
concert,” at Bésendorfer’s, on the evening of the 1gth ult. Herr 
Hans von Zois is but one of the many youthful aspirants after 
immortality who, in a like manner, have knocked at the portals 
of Vienna favor for admittance the past season—too many of 
them, alas, in vain. Herr von Zois is not without knowledge 
and technical training, but his lack of musical talent and origin- 
ality account for the fact that his compositions, with few excep- 
tions, are weak, uninteresting and, consequently, worthless. My 
dear boy, I sympathize with you. If you have not yet discovered it, 
you will in due time, that the ambition, the industry, the longing 
desire are not sufficient to enable one to achieve great things in a 
great art. I drop a tear for you, Hans, and pass on—many would 
not have done as much for you. 
How different is the case with Edward Schiitt, in whom | 
am happy to recognize a much-promising talent and whose ‘‘Com 
positions-concert’’ was attended with quite other results. 
Schiitt’s compositions are constantly rising in popularity, and a 
number of them have become standard teaching pisces with 
Leschetizky and other masters. Certainly a great compliment for 
the young man, who is still a student under Dr. Nawratil, our 
foremost theoretician. 

At the Hofoper, Fri. L’Allemond, from the Leipzig Stadt- 
theater, made a successful, if not brilliant debut, several weeks 
ago. The young lady is an American by birth, and a remarkably 
fine coloratura-singer—in my opinion, fully on a par with our own 
Bianchi. This is saying a great deal. The Wiener may not 
agree with me. Great minds differ. 
her Gastspiel, and Mierzwinski begins one next week. 
He sings for ten nights 


is continuing 
As usual, 


Lucca 


he makes his first appearance in ‘' Tell.” 
between April 8 to May 10, 

Rubinstein arrived yesterday. attend the 
hearsal of ‘‘ Nero,” which is a near and great event at the Ilof- 


He will last re- 
oper. 

A short season of Italian opera will commence at the Carl- 
theater on the 7th inst., with Ravelli, Pantaleoni and others in 
the cast of ‘ Lucia di Lammermoor. 

Schweishofer, of the Carl-theater, and Girardi, of the Theater- 
am-der- Wien, are off on Gast-tournées, much to the disappoint- 
ment of their countless admirers. Now that Herr Conried has 
given you a taste of Vienna greatness in Herr Sonnenthal, why 
does he not treat you also to one or both of our inimitable come- 


dians, who are equally great in their respective genres ? 

Alfred Griinfeld has had a sensational success in Paris, where 
he gave two concerts in the Salle Erard, and where he was made 
the lion of the day in the sa/oms during his recent visit to the 
He now sighs for new worlds to conquer. In 
Westward, America-ward, 


French capital. 


which direction will he next turn? 


perhaps. A piece of good fortune which I hope may soon befall 
you. 
Bach’s B minor Mass created boundless enthusiasm at the last 


Gesellschafts concert. The Philharmoniker celebrate their 
twenty-fifth anniversaay on the 12th, with a performance of 
Beethoven’s Ninth symphony. Will send you a more detailed 
account of both concerts in my next. 

Who should I run across but Hermann Linde in the fourth 
gallery of the Hofoperatheater last Sunday. Byron’s ‘* Man- 
fred,”’ with Schumann's music, was the attraction of the evening. 
We had both arrived too late to secure better seats than ‘* Steh- 
Plitze im 4ten Stock.” 
the situation philosophically and enjoyed the fine performance as 
Linde is here 


Nevertheless, we succeeded in taking 


much as it was possible under the circumstances. 
attending the Makart-auction, and has already secured several 
paintings for his New York collection. Whether he will recite 
in Vienna or not is a question of doubt, as he is in search of 


rest, not glory. : ie. A 





-——The third and last public rehearsal and concert to be 
given by he Oratorio Society of New York this season occurs at 
the Academy of Music this afternoon and to-morrow evening. 
Verdi's ‘‘ Manzoni” requiem will be sung on both occasions. 
A ll 

——tThe sixth public rehearsal and concert given this sea- 
son, under the auspices of the Symphony Society of New York, 
occurs at the Academy of Music on Friday afternoon and Satur- 
day evening of this week. A new symphony by Draeseke will 
be played, Master Michael Banner will play Vieuxtemp’s *‘Con- 
certstiick,” for violin and orchestra, and the program is to include, 











his soulful, polished and brilliant performance of the Mendels- 





besides, music by Beethoven, Gluck, Schubert and Paganini, 
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Italian Opera. 


HE last performances of Italian opera by the 
Mapleson Company at the Academy of Music were, with 
the exception of the Patti farewell night on Friday, only moder- 
ately well attended. The gallant Colonel shows the disappoint- 
ment which his New York fiasco causes him in such esthetic ex- 
pressions as Sauerkraut opera, when speaking of the German 
opera. This is sufficient proof that the rival undertaking was a 
hard thing for him to digest. 

For Wednesday night ‘* Der Freischiitz ” had been announced, 
but owing to the sudden illness of Mme. Fursch-Madi, who sent 
the Colonel a doctor’s certificate and a check for $500, the opera 
was changed at half-past six to ‘‘ Rigoletto.” Mme. Dotti was, 
as could not otherwise be expected, a very poor Gi/da. She 
pleases nobody but Mapleson, and she ought to be suppressed. 
The other parts were in good, or at least satisfactory hands— 
Mme. Scalchi, Maddalena ; Signor Giannini, Duse ; Signor De 
Anna, Rigoletto, and Signor Cherubini, Sparafucile. The wait 
for the first change of scene was twenty-eight minutes, and yet 
the stage setting was as poor as ever. 

On Thursday night Mlle. Nevada appeared successfully in 
Gounod’s ‘* Mireille.” Her pretty, but thin, flexible voice of 
canary bird timbre pleased the audience, although it hardly 
elicited so much enthusiasm as the little lady was destined to 
rouse in the wild West, where patriotism and national pride enters 
more into the critical sentiments than it does in a cosmopolitan 
city like New York. Mme. Scalchi as 7avena was admirable ; 
Vicini as Vicenzo rather good, and De Anna a very satisfactory 
Urias. The ballet surpassed itself, the orchestra under Arditi 
was in fine form, and the stage-setting better than is customary 
at the Academy. 

The Patti farewell night on Friday was remarkable for the 
large audience and the enthusiasm displayed. The opera was 
the never-to-be-killed ‘‘ Martha.” It is useless to endeavor a 
detailed description of Patti’s charming rendering of the vivacious 
and melodious title part. She simply was divine, and no wonder 
therefore that she was forced twice to repeat the ‘* Last Rose of 
Summer.” Flowers poured upon the stage in genuine cart- 
loads, notably an immense horseshoe of statue of liberty dimen- 
sions. The diva, after the last act, was recalled innumerable 
times, and finally pleased the audience with the singing of 
‘* Home, Sweet Home.” Mme. Scalchi was an excellent Nancy ; 
Vicini surprised us by his fine interpretation of /one/; he 
rose to his surroundings. Signor Cherubini was satisfactory as 
Plunkett. 

The last performance given here on Saturday afternoon was 
‘* Lucia,” with Mlle. Nevada in the title role. The house was 
full of ladies, and everybody seemed pleased with the singer’s 
Signor Giannini was a good Edgardo, and Signor De 
This week the company is in Boston. 


efforts. 
Anna a good Ashion. 


Symphony Society Concert. 

HE idea of making the fifth public rehearsal and 

concert of the Symphony Society an /x memoriam and 
tribute to the late conductor and organizer of that institution 
was a noble and laudable one. It was held at the Metropolitan 
Opera House on Thursday afternoon and Friday evening of last 
week, and was well though not as fully attended as some previous 
concerts of this society. It remains also a matter for regret that 
the purpose of honoring the memory of the late Dr. Damrosch, 
by the rendering of some of his compositions, was artistically 
foiled by the poor selection made from his creations, and by the 
still poorer performance of the ones selected. Instead of opening 
with the magnificent, modernly-orchestrated and nobly-invented 
C major ‘‘ Festival” overture, by Dr. Damrosch, his son had 
placed the weak and rather dreary ‘‘ Sulamith” Vorspie/ at the 
head of the program, and this was besides, alike with all the other 
orchestral performances at this concert, slovenly and unsatisfac- 
torily rendered. 

Of the three soloists who kindly had volunteered their ser- 
vices for the occasion, Herr Joseph Staudig! could not have made 
a good effect with the singing of Dr. Damrosch’s ballad with 
orchestra, “‘ Harold Harfager,”’ in F sharp minor, even if his voice 
had been in better condition than it apparently was, for the bal- 
lad is a very poor composition in every way—in fact, nothing but 
‘* Gétterdimmerung ” badly rehashed. Fri. Brandt was some- 
what better off, for of two songs by Dr. Damrosch which she 
gave, the first one, ‘‘ Dereinst” in D minor, beginning with 
some unsingable intervals, it is true, is rather weak, but the second 
one, ‘‘ Nelken wind ‘ich und Jasmin,” in E flat major, is very 
beautiful, and to this latter one she probably owed the hearty 
encore which she received and which she responded to with the 
rendering of another song by Damrosch, ‘‘ Ich liebe dich,” in 
C, somewhat Schumannesque, but likewise beautiful. Fri. 
Frandt’s voice seems to have also suffered from the effects of a 
long and uninterrupted tournée. On Thursday afternoon she 
sang painfully out of tune, but was much better on Friday even- 
ing. 

The selections from Dr. Damrosch’s works ended with the ren- 
dering of his orchestral setting of Schumann’s beautiful and 
spirited C major toecata for pianoforte. Of the orchestration it 
cannot be said that it does justice to Schumann’s work. The 
opening phrase for woodwind is alone really satisfactory, while 
all the rest is not effective enough, nor is it kept in the spirit of 
Schumann’s orchestral writings. 

Frau Materna was heard to advantage in a somewhat lugubrious 
and monotonous aria from Gluck’s ‘‘ Iphigenia in Tauris.” She 
was, as always, very well received and was encored, responding at 





the rehearsal with another aria from the same work, and at the 
concert proper with the prayer from ‘‘ Tannhiuser.” 

The most important part of the program was the final number, 
Beethoven’s immortal ‘‘ Eroica” symphony. In the rendering 
of this Mr. Walther Damrosch again and most emphatically 
demonstrated that he has not inherited his father’s gift for con- 
ducting. We are told—and we do not doubt it—that the young 
man is very talented. If he be so, we think it is about time that 
he should go and learn something, for without that he will ever 
be a nondescript. The orchestra was very poor, both at the 
afternoon and evening performance; worst of all were the first 
violins. There was an utter lack of ensemd/e, no discipline, no 
holding together, and everybody seemed to play as he thought 
best, as the leading spirit was wanting. The tempi of both the 
first movement and the scherzo were considerably too fast—and, 
in fact, the latter was taken at so rapid a time that no orchestra 
in the world could have rendered it in a technically correct man- 
ner. That there could be no question of conception under these 
circumstances hardly needs to be affirmed. It was, without ex- 
ception, the worst performance of the ‘‘ Eroica” symphony we 
ever heard, 


The Courtney Pupils’ Concert. 
HE pupils of Mr. and Mrs. William Courtney gave 
their third and last concert of the present season on Wed- 
nesday evening, the 22d inst., at Chickering Hall, and the affair 
was very successful in every way. 

The principal works rendered were S. N. Penfield’s setting of the 
xviiith psalm, which had its first public hearing. The work has 
been mentioned in these columns before, when it was given by 
the choir of St. Mark’s Church, and it is only necessary to say 
here that it was well received by the large audience, and that the 
choral numbers were given with great precision by some fifty 
of the pupils who took part. The solos were excellently sung by 
Miss Mooney, soprano; Miss Cavannah, contralto; Mr. Gunn, 
tenor, and Dr. Carl E. Martin, bass. 

A short miscellaneous program followed, in which Miss Carrie 
Hirsch, a young contralto, especially distinguished herself in an 
aria by Rossini. A male quintet by Fitzhugh was redemanded. 
The concert was concluded with Smart’s ‘‘ Bride of Dunkenon,” 
in which Miss Anna Tuschet, soprano; Mr. Whitney Mock- 
ridge, tenor, and Mr. Charles R. Burch were heard to great ad- 
vantage in the solo parts, and the different choruses showed an 
improvement over the two previous efforts of the present season. 

Mr. Courtney conducted, Miss Chittenden again presided at 
the organ, and Mrs. Martin, as usual, at the piano. 





Music Teachers’ National Association. 


EF pursuance of the invitation of the Executive 

Committee of the Music Teachers’ National Association, a 
meeting of the musical profession of this city and vicinity was 
held in Steinway Hall, on the evening of April 22. The chair- 
man of the committee, Mr. A. R. Parsons, called the meeting to 
order, Dr. S. N. Penfield, president of the Music Teachers’ Na- 
tional Association, was called upon to preside. Dr. Penfield 
made some remarks concerning the aims of the association 
in general, and the object of this evening’s meeting in par- 
ticular. He further announced that the Academy of Music had 
been secured for the sessions of the association at its coming 
annual meeting , that Theodore Thomas and his orchestra had 
been engaged for two concerts to be devoted to works of American 
composers, and that the meeting would close with an excursion in 
one of the Iron Steamboat Company’s vessels. 

The chairman of the Executive Committee then offered the fol- 
lowing resolutions, which were adopted : 

Whereas, The Music Teachers’ National Association, originating in the 
great Middle States of the Union, has grown in power and influence until 
nearly all prominent representatives of the musical profession, East and West, 
North and South, have become enrolled on its list of members ; the said asso- 
ciation having, among other good and practical works, developed the idea of 
an American college of musicians, empowered to confer degrees indicative of 
the nature and scope of the professional attainments of their bearers, thus 
establishing in behaif of ambitieus and earnest workers in the musical profes- 
sion definite standards for self-estimation as well as for public recognition ; 


and 

Whereas, The said association, at its eighth annua! meeting, last summer, 
selected New York city as the place for the ninth annual meeting, to be held 
July 1, 2 and 3, 1885, in the Academy of Music ; 

Therefore, we, the representatives of the musical profession of New York 
city and vicinity, in Steinway Hall assembled, do hereby 

Resolve, That we tender a cordial welcome to our colleagues in the pro- 
fession who will assemble here in July next to attend the sessions of the 
Music Teachers’ National Association ; and we further 

Resolve, That we pledge to the association on the oceasion of the coming 
ninth annual meeting our personal attendance at the sessions, and our best 
efforts to aid the association to decide wisely on all matters which shall come 
before it for action, 

Action having been taken on these resolutions, the representa- 
tives of the musical profession there present were invited to sub- 
mit further expressions of sentiment in reference to the July 
meeting, whereupon, Mr. Otto Floersheim offered the following 
address to all members of the association residing outside of 
New York city and Brooklyn : 

‘* As representatives of the art of music in New York city and 
vicinity, gathered together on invitation of the President and 
Executive Committee of the Music Teachers’ National Associ- 
ation, we desire to give expression to our sentiments with refer- 
ence to the ninth annual meeting of that association which is to 
be held in the Academy of Music in this city on July 1, 2 and 3, 
of the present year. 

** We are pleased that this growing body is to meet in our city 
and that we are to have the benefit of hearing and participating 
in its deliberations. Its fundamental aim, which we conceive to 





tion of the standard of musical instruction, evokes our heartiest 
interest. It will be the first time that the association has met 
here, and we trust sincerely that its members will attend in large 
numbers, and that such a free interchange of ideas between the 
teachers of the metropolis and the teachers of other cities and 
towns will be had as will prove mutually advantageous. 

‘* The relation which New York bears toward music in America 
is of such a character that the choice of this city as a meeting- 
place of the association must prove to be a wise one. It is the 
centre of the music trade, and the relationship between this trade 
and the art is of necessity extremely intimate ; it is unnecessary, 
therefore, to enlarge upon the advantages which musicians, who 
depend upon their profession for a living, will derive from a visit 
New York is also the artistic centre of the country 
She stands behind no city of Europe in the 
musicians and the merit of her 


to this city. 
in respect of music. 
excellence of her instrumental 
high-class concerts. In this department, since one of the fea- 
tures of the association’s meeting is to be a number of concerts 
designed to disclose native talent, New York will offer what no 
other city in the country can offer. We refer to the fact that a 
spirit which is of vital concern to all the members of the associa- 
tion has recently begun to make itself felt in the musical affairs 
of this city. The right of American composers to an equal 
share of consideration at the hands of conductors, critics and 
public with the composers of foreign countries has been asserted 
—publicly and successfully—in our concert-rooms. Time and 
place are therefore well chosen for the association to promote one 
of its most admirable aims. 

** On behalf of the musical profession of New York we extend 
a hearty invitation to the Music Teachers’ National Association. 
We give it assurances of a warm and generous welcome, and of 
sympathetic co-operation in its efforts for the advancement of 
music in America.” 

The address was unanimously adopted. 
thorizing President Penfield to appoint a reception committee to 
serve just previous to and during the July sessions, the meeting 


After formally au- 


adjourned. = : ‘ 
HOME NEWS. 


> 


———Miss Louise Searle made her last appearance at Kos- 
ter & Bial’s Sunday evening. 

The Leipsic Quartet Club will hold its first concert of 
chamber music at Chickering Hall this evening. 

-—— Miss Bessie Byrne will give an entertainment of 
readings and music at the Madison Square Theatre on the after- 
noon of May 7. 

—‘Cordelia’s Aspirations’ will be performed at the 
Fourteenth Street Theatre until May 9, when Messrs. Harrigan 
and Hart will close their season. 

——The tidings that Mr. J. R. Thomas, the well-known 
composer and singer, is to reappear in the concert-room, will be 
received with pleasure by admirers of English ballads and their 
interpreters. 

——‘ Boccaccio” was sung Monday at the Thalia Theatre, 
and ‘* Nanon” may be seen there to-night. Friday evening 
Millécker’s newest operetta, entitled ‘‘ Der Feldprediger,”’ will be 
brought out. 

The Neuendorff Concerts at Musie Hall, Boston, dur- 
ing the coming summer, are already called *‘Pops.’’ The finan- 
cial backer is Mr. Higginson, the backer of the Boston Sym- 
phony Concerts. 

——Messrs. Ferguson, Kammerle and Wilkinson, of the 
Boston Ideal Opera Company, say that Foster, the new manager 
for next season, is one of the most active and best-posted men 
they could have secured for that position. 

——M. Musin, who is about to take his departure for 
Europe, will give a farewell concert at Steinway Hail this even- 
ing. He is to have the assistance of Mlle. de Lussan, Mme. 
Hopekirk, Mr. Remmertz, and the Arion Society, and Mr. Van 
der Stucken will conduct a complete orchestra. 

——Miss Minnie Palmer appeared at the Union Square 
Theatre Monday evening in a revised version of ‘‘ My Sweet- 
heart,” made by Mr. Clay Greene. Miss Palmer’s engagement 
is for a limited period. New scenes and dresses have been pro- 
vided and new songs will be sung by the sprightly actress and 
some of her associates. 

——The Meigs Sisters’ concert, at Chickering Hall, last 
Saturday evening, was a success artistically and financially. The 
quartet have improved greatly since their last annual concert. 
They were well received and repeatedly encored. Mrs. Jennie 
P. Walker, soprano, of Boston, made her first appearance in 
New York. She has a fine large voice and sings well. The 
Philharmonic Club added greatly to the pleasure of the evening. 

——Miss Adele Margulies, pianist, gave a well-attended 
concert, at Steinway Hall, last Tuesday night. She had the valu- 
able assistance of Mme. Fursch-Madi, who rendered with magni- 
ficent voice and in fine style an aria from Gounod’s ‘‘ Reine de 
She was both 

The concert 


Saba” and one from Meyerbeer’s ‘‘ Prophet.” 
times enthusiastically applauded and encored. 
giver played some small solo pieces with nice touch and technique 
and the usual lack of expression. With Mr. F. Bergner, the 
veteran ‘cellist, she went through Rubinstein’s D major ‘cello 
sonata at a very slow pace and with considerable scratchiness on 


the part of the old gentleman. 
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Sixth and ‘bast Poubody Ooncert. 


Ba.timorg, April 20. 
PROGRAM. 


1. Symphony Tragique, C minor, No. 2, op. 32.. .. Asger Hamerik 


a, Grave, Allegre non troppo e patetico. 
HIS movement at once makes a favorable impression by the 
crystal-like clearness even in the most elaborate polyphonic treatment 
of its themes, which in themselves are telling and original; the ** Grave ” 
is not one of these unmeaning introductions to something meaning—(the 
great Beethoven's first symphony has such outside doors to its first and last 
movement !)—it goes right ‘n medfas res,a fitting prolog to the musical 
action ef the manly yet tender allegro. 
4. The andante penitente F major opens with clarinet and bassoon unisono 
presently repeated by the strings with simple, 


a timid, humble appeal, 


plain harmony, sustained and encouraged by the horns, then taken up again 
in D minor by one bassoon, until gradually the whole orchestral force join 
in this meditation, which, notwithstanding its attractiveness, is solemn and 
The subject of three 


tion from routine. This number, as well as the previous one, had not nearly 


ascetic measures is a novelty and a bold emancipa- 


as much applause it deserved. 


c. Allegro marcato (scherzo), This charming number electrifiied the audi- 


ence by its brightness and by the sensual beauty of the subject of the trio. 
The treatment is refined and the instrumentation very effective in the whole 
The audience 
demanded a repetition, which the modesty of the composer and the good sense 


symphony. Every instrument has exactly what belongs to it. 


of the director alike combined to refuse. 


d. Adagio Allegro 
epilog to the musical drama which has been going on in our hearing and 


passionato, This finale is a worthy and gorgeous 


leaves an impression which will last. We notice the great improvement in 








Mr. Hamerik’s works: the immense advance from “ Norse Suites” and the 
two trilogies to this symphony. The trilogies and the chant-like theme of 
the andante penitente, as also the plagal cadence at the end of 4 and d, show 


a diligent and fruitful study of the wonders of the Sixtinian Chapel and a 





ripened imagination 
Etude, very difficult, melodious, and very well played by Dr. Maas. 
Transcription of Schubert's ** Elf (Erl) King.” Asa display of wrist- 
powerand rapidity the performance was quite a success, but such was the 
that at times the rhythm seemed to be 3-4, and in the tender 


(B-flat major and C major), we heard 









parts, where his elf majesty tries sugar 
ght sl and some notes we could not hear at all 
Para ase of ** Wedding March "’! 
Will nobody start an insurance company against this composition and the 
second ** Hungarian Rhapsody ” and cholera? 
The three songs by F. Liszt, and the singing thereof by Miss Ella 
Farle, filled our heart with deep gratitude to Providence, because they 
actually came to an end just when we got ready to celebrate our one hun- 


dredt thday 
4. Overture t 
We cannot feel or fei 
as very much improved of late, 


s of the 


King Lear,” by Hector Berlioz. 
the execution of or- 


We 


ign enthusiasm over this work; 


particularly the winds. 
as usual, 


Hans Siicx 


horns. Good house, 





APRIL 20, 


the rath inst., the Baltimore Liederkranz Society produced 


Nachtlager in Granada,” at Concordia Opera House, 


manner that was a surprise It was the last subscription entertainment 


and the best. Though the society produced the same opera last season in a 


the first performance would hardly compare with the 





e audience was composed of decidedly musical people, including 
r leading professio 
Prof, Winters directed the overture and Prof 


Each pe 


} 


als and amateurs, who greeted the soloist 


asm Franz 
rformed his respective part satisfactorily ; 
on Mr 

he 


rested, of course Mitler, who deserves special 





mention for the iring labor and patience displayed, The cast was as 
follows 

b canee snus Ciyueberbddeesees 664660+Se0n00nsrereebaee Madam Roehm 

..Mr, K. Kausche 

Mr. Stephan Steinmilller 

Mr. Justus Bitter 

..Mr. Toseph Raiber 


Mr. Henry Guerth 


Cabric 
Gome 


Pring Regent 





The charming quintet ** Wie gluchen meine Wangen,” Gabriel's romanze, 
Wer Klagt am Gitter feuster,”’ and the difficult finale of the first act deserve 
cial ntion. Madam Roehm received a large handsome flower basket. 


Thr orchestra numbered twenty-five select musicians. They performed their 


parts satisfactorily ; this is noteworthy, considering that the orchestration is 


various parts of the score very difficult, and requires competent musicians to 
perf it The chorus numbered over sixty, and added considerably to the 
grand effects, The dramatic action showed evidence of careful rehearsals. 
There was not a single delay or awkwardess apparent. Scenery and costumes 
were riate, Without flattery, the whole performance would have done 
credit to a good opera company. 


e rth , the Arion gave their last subscription con- 


dia Opera House 


On Wednesday, t} inst 


cert at the Conce The program was as follows 


DE Hb IE”. 50000 vcarccaseccececeesens s1000000Ki5 A. Thomas 
Orchestra, 

Male Chorus, “ Das De utsche Lied” ous ee cc ecececeseos F. Abt 
Violoncello solo, ** Fantasie po sunccoveesesvveened A. Lindner 
Mr. R. Green. 

pra Liebesstern,”’ paeewe sens 6oagenee 
Mil rie Kruger Ortmaa 
Violoncello obligato by R. Green. 
Male Choru *Am Alter der Wahrheit” Moor 
Overture, “* Fun the” . suavestio a Weber 
Tenor Sol Was fiir eine Liehe”’ eceene -_ ..B. Tours 
— Mr. Chas. Neu 
Persian Shah Patrol Th. Giese 
Orchestra 
oprano Solo, ** Que du Contrabandier" veenes Ser Ss 
Mme. Orthman 
Male Chorus, “ Kriegesgesang”’ . - . soa F. Lachner 


Though each r ber was well rendered, the principal feature was Mme 


Orthman. whose ce has improved wenderfully. The male choruses were 


effective, especially the last which elicited well-deserved applause. 


CoRIOLANUS., 


Music in St. Paul. 
Sr. Paut, Minn., April 16, 


second of the series of chamber concerts given by Miss 


T cess 


1 Messrs. Titcomb and Stoeving, April 9, was of much merit 
mproved smoothness and unity in the playing of the string 
artet wed at de f honest hard work, Their rendering of Schu- 
bert's slow movement, ** Death and the Maiden,” from the posthumous D 
r urtet, was excellent. Miss Laura Dexter was very well received, 
and | f r songs cordially encored. Miss Geist’s ‘cello solo was ad- 
r ar ad to be repeated 
Prof. C,H. M organist of the First Baptist Church, and late pro- 
fessor of m at Wellesley College, gave an excellent organ recital on Apri 
The church was crowded, and all the selections met with much favor, 
Guiln t's * Canzone" and “ Schiller Festival March,”’ by Meyerbeer, were 
worthy of special mention, and the trio, ** Memory,” by Leslie, rendered by 


Misses Glidder Profes- 
sor Morse closed with 


At the Athenwum, April?6, the Arion Singing Society gave a burlesque 


and Stoddard and Mr, White, was beautifully sung. 
Paine’s concert variations on ** Star Spangled Banner.” 


opera, ** Princess of the Cannibals,” an eiieeaini and vocal second part 
and a terpsichorean third part, to a well-filled house. 
W. J. Scanlan will sing some of his new songs at the Grand Opera House, 
April 16, 17 and 18, in “* Friend and Foe ”’ and the “ Irish Minstrel,” 
Clarence Eddy, the Chieago organist, will visit the city shortly and give a 
concert, assisted by local talent. C. H. W. 





APRIL 25. 
There has been a dearth of musical events in the city the past week, and 
there will probably be no concerts until after the May Festival, for which 
the Choral Union and Seibert’s orchestra are practising almost daily. The 
program is not fully prepared, and I shall be unable to give it until next 
week. W. J. Scanlan has been singing some of his new songs at the Grand 
Opera House in his play, ** The Irish Minstrel,” during the latter part of 
the week of April 13. His song, ** What's in a Kiss,” is eliciting as much 
applause as his far-famed “ Peek-a-boo.”” Gus Williams in his play of 
“Captain Mishler’’ will sing a few of his popular songs April 20 to 22, The 
next Titcomb-Geist Stoeving chamber concert will be given May 12. 
Cc. H. W. 








Plunkett’s Orange Testimonial. 
Orance, N. J., April 20. 
OW the Orange folk wheedled Musin into playing at 
Plunkett’s concert is an enigma. Anyhow, Musin went, was greeted 
by sunny smiles, dainty clappings and jolly-good-fellow cheer, and with 
Plunkett as a stepping-stone he jumped into Orange society's kindly 
welcome. 

The great artist was surrounded by such stars as Miss W. J. Dunn, Harry 
Brandon, Ch. Fritsch, Ferranti, J. G. Wheeler and Cavaliere Eduardo 
Marzo! Besides he had the moral support of Mrs. Samuel Campbell, Mme. 
De Baroil, Mr. Wm. Mason, Mrs. J. G. Wheeler and Mrs. Paul Fuller! 

Greeted by a warm house and urged on by the bravos of his fellow-artists, 
the grand violinist did justice to Musin. This is saying all. 

Musin’s first selection was his own * Caprice de Concert.’? The encore 
brought out from his Maggini Wieniawski’s mazurka in “*G.”" The next 
numbers played by the violinist were a ‘‘ Berceuse” by Renard and a 
** Mazurka"’ by ** Bazzini” (?) Comparing of remembering the ‘* Caprice,” 
we halt in ascribing to Bazzini the ‘* Mazurka!” However, the program so 
worded it. Musin is full of fun, 

Miss Dunn, “the sweet Mary Dunn,” of Newark, sang as only an artistic 
can sing, and was warmly, may we say sensuously, 


” 


velvet-voiced ** mezzo” 
wrapped in tone kisses by Fritsch and Wheeler, while Ferranti stamped his 
grand approval of the ensemble by his exquisitely artistic voicing of “ Be- 
” and, at an enthusiastic recall of the house, of ** Tsin Tsin.” 

Some 


ware, 
We must congratulate that lucky fellow Plunkett. 
Plunkett inherits it from his father. 


men are born so. 
Lemon, 





Minneapolis Melody. 
Minneapouis, April 24 
HE initiatory Danz-Seibert Orchestral Concert, at the Wash- 









ington Rink, April 13, was a musical and financial success. April 20 
the same orchestra will give the following program : 

OCyerture— Festival ...ccccocccesccces cocvcvccccovccvccesscot ovens eves Leutner 
Selection—“* Faust”’... seccesces R Gounod 
Ballet music from ** Feramors’..........c00. ssscsccces eeecees Rubinstein 

Clarinet solo, fourth air and variations, composed and performed 
by ehbateguaawute O. Ringwall 
oavees Rossini 


Overture —“ William Tell”... 
Hungarian Dance.... 





....Brahms 
These concerts are very > Gacly erated, asa wh ont attract : tenn audi- 
ences. 

An Old Folks Concert was given at the Methodist Episcopal Church, 
April 17, and on account of poor weather a small audience was present. 

¥. om B 


Louisville Music. 
Loutsvitue, Ky., April 2s. 
TESTIMONIAL concert will be tendered Mr. S. H. 
Friedlander on May 1, at Pheenix Hill Park, in which Mme, Eugenie 
Pappenheim, Signor Liberati and the best local talent will take part. Mr. 
Friedlander is the business manager of the Masonic Temple Theatre, and he 
has been identified with many musical enterprises in this city. A large 
house should greet him on his benefit night. 
The McCaull Opera Comique Company closes a week’s engagement at 
The company did a good business, playing to a 
w. 


Macauley’s Theatre to-day. 
full house every night. 








Organ Notes. 
On Wednesday and Thursday of last week Mr. Clarence 


Eddy gave two organ concerts in Omaha upon a large two-manual 
organ built by Johnson & Sohn, of Westfield, Mass. 


” 
~ me 


A Canadian paper has the following “flower of criticism” 
anent an organ recital: ‘‘ The piccolo stop is a marvelous repre- 
sentation, the tremolo was used with telling purpose, and there 
was a delightful combination so nearly approaching the tone of a 
cornet that it scarcely sounded like reeds at all. The effect of 
such orchestral accompaniment to the piccolo solo can be better 
imagined than described. It was sweetly sentimental, and will 
not soon be forgotten by those who heard it.” 


* 
oe * 


An organ opening in shape of a concert took place last 
Wednesday evening at South Norwalk, Conn., at the new Baptist 
Church. The organ was built by George Jardine & Son, and is 
described as an extraordinarily fine and powerful instrument. 
The organists at the concert in question were E. G. Jardine and 
A. S. Gibson. The vocal soloists were Miss Kittie Finegan, so- 
prano; Miss Martha E. Knapp, contralto; John W. Scott, tenor, 
and Howard H. Knapp, bass. An interesting program was well 
rendered on this occasion. 


e*% 


A fine sample of the modern art of organ building was 
exhibited at the opening of Harrison's organ at the Lafayette 
M. E. Church, Jersey City, on the 27th. The diapasons are rich, 
full, and church-like in tone, the reeds pleasant, clear and ringing. 
while a group of registers of the gamba order give variety and 
completeness to the instrument. Mr. Henry Carter was the 


organist. Madame Chatterton Bohrer performed some harp solos 


and a chorus of 100 voices sang anthems and other concerted 





THE MUSICAL COURIER 





Musical Items. 
Herr Gericke, director of the Boston Symphony Con- 
certs, leaves this city for London to-morrow, where he is to meet 





Hans Richter. He will also visit Vienna, and will return in Sep- 
tember. While in New York last week, Mr, Gericke was the 
guest of Mr. G. Schirmer, the publisher. 

Herr Anton Schott gave three song recitals at Stein- 
way Hall on Tuesday, Thursday and Saturday afternoons respec- 
tively. The first two were not very well attended, in spite of the 
fact that the very first one was announced as to occur for the 
benefit of the Pedestal Fund, and the last one was crowded with 
the usual amount of deadheads. Artistically, the matinées were 
of not much greater success. Herr Schott is a decidedly poor 
Lieder singer, with no flexibility of voice, poor phrasing, stupid 
or no musical conception, and, worst of all, he sings dreadfully 
out of tune with a persistency worthy of a better cause. The 
deadheads, however, did their duty well, and Herr Schott re- 
peated nearly every number on his programs. So also the beau- 
tiful prize-song from Wagner's ‘‘ Meistersinger,”’ which, to suit 
Herr Schott’s convenience, had to be transposed down to B 
major, though the piano was not in high pitch, and even then he 
sang continuously flat. The transposition was too much for Mr. 
Diilcken, and he accompanied badly. A lady violiniste was heard 
at these recitals, who was on a level with her surroundings. 

A concert was given on Monday night at Steinway 
Hall, the program of which was entirely made up from the works 
of French composers. The hall was gorgeously decorated with 
American, French, Spanish and Swiss flags, and a good-sized 
audience, mostly descendants from Latin races, attended. 
Thomas's orchestra, under their fine leader, rendered with 
usual accuracy and brilliancy, Bizet’s Suite ‘‘L’ Arlésiene,” 
a movement from Berlioz’s ‘‘ Romeo and Juliet,” symphony, a 
beautiful and interesting new allegro appasionata, op. 27, in E flat, 
by Massenet, Rameau’s “ Airs de Ballet,” in Gevaert’s orchestra- 
tion, and the ‘‘ Sylvia” ballet by Délibes. Mme. Fursch-Madi, 
the famous prima donna, sang an air from Gounod's “ Reine de 
Saba,” and the Romance from Massenet’s ‘‘ Herodiade.” Max 
Heinrich was heard in a baritone aria from Boilldieu’s ‘‘ Jean de 
Paris.” Miss Adele Margulies played Saint-Saéns’s G minor 
pianoforte concerto from notes very slovenly, and the Latin sing- 
ing societies, under the conductorship of Mons. S. Vicarino, sang 
the inevitable ‘‘ Marseillaise.” Great enthusiasm prevailed among 
the audience. 

Through the kindness of Mr. Otto Sutro, the presi- 
dent of the Baltimore Oratorio Society, we have received the full 
program of the coming spring musical festival, to be given in 
that city with the aid of Theodore Thomas’ orchestra and the 











following artists: Mme. Emma Fursch-Madi, soprano; Miss 
Emma Juch, soprano; Miss Hattie J. Clapper, alto; Mr. Wil- 
liam J. Winch, tenor; Mr. Max Heinrich, bass; Mr. Fritz 
Fincke and Mr. Theodore Thomas, conductors; Mr. Harold 
Randolph, solo pianist. 

THURSDAY EVENING, APRIL 30, 

Cee * Bias TN. a svscs a invnk cscs svidiren eens sinctssdchessl Mozart 
PO TR. a iconic cccsducebe Cad sneta ch dsat ded baabeeassctes Beethoven 
Piano, chorus and orchestra. 

Mr. Harold Randolph, 

Grenphenic warietions (GOR). os0s is ccteseccncoseeses occrcccccocccocs Nicode 
*y Inflammatus "’"—Stabat Mater...............ccccceccccceceece cocagt Rossini 


Miss Juch and chorus. 


INTERMISSION, 
Hungarian Rhapsody, No. 12 (new) 









Barcarolle (Polyeucte).......... 
Mr. William J. Winch, 

Le Bal—Symphony Fantastique SES 4. Aa Re eee Berlioz 
Nk ay Ferry Pony ere oe Max Bruch 
Miss Juch and Mr. Heinrich, 

Chorus and orchestra. 

FRIDAY EVENING, MAY I. 

Symphony, No. 2, D sented 36 Beethoven 

By ED vn occa ccaces 
3. Der Doppelgaenger ee eT eee TT eT eT Tee Te Te Schubert 
Mr. Max Heinrich. 
Cee FTI iiscissns Acksicasuarensupdudsensevsanccs aval Wagner 
Chorus and orchestra. 
INTERMISSION, 
ile OE 655.5006 en vanatanndenase Aiigbs ncabaned erdi 


Miss Emma Juch, Miss Hattie. J. ‘Clapper, Mr, WwW illiam J. Winch pie 





Mr. Max Heinrich. 
SATURDAY MATINEE, MAY 2 
eee 856 5.56 u5s ake aoemeeindhsadawneranws Meyerbeer 
Overture—Melusine ......... F ae - «+...Mendelssohn 
Scene and Aria—"* Srayetnoses ach Ga ausadaned sakenat wn. ocduede de Weber 


Mme. Fursch- or 
Waldweben (** The Voices of the Forest,’ “* Siegfried”... 





Sigmund’s Love Song—** Walkure ”’..........-. +. cseeeees 
Mr. William J. Winch. 
Ce Et ar Ree re SS SS pees eer oF Moszkowski 
— Il. Traly. ely Germany. 
IV. Spain. V. Poland. . Hungary. 
O Don Fatale i CT. ase chaelaiieade epee aocanueieel Verdi 
Miss Hattie J. Clapper. 
Seger ond Dallas a icsin 01506 sikpntabeclvetsoagesscink scanty Rameau 
Gavotte. Tambourin. Menuet. " Passepied. 
PisaNO I vc inn cose ce piece cysovchetocegcouessecavocs Massenet 
Mme. ‘Fursch-Madi. 
Norwegian Rhapeody........cscccccssecvccscccccce eeccsceseccccecs Svendsen 
SATURDAY EVENING, MAY 2, 
Symphony, No. 2, C major—op. GB enevavcuss Vecudvcwattcswecavies Schumann 
‘Frying Dutchman” yagner 
a, Spinning Chorus—Miss Hattie J. “Clapper and chorus. 
6. Duo, ** Like toa Vision ’’—Miss Juch and Mr. Heinrich. 
INTERMISSION, 

“ The Flight’into Fexp EE ee Pree EE eT ee Berlioz 
a, Overture. is * The Farewell of the Shepherds. c. The 
Repose of the Holy Family. 

Mr. William J. Winch and Chorus. 

Dermal Bale, “ BT Dee 6k dc cones sinscchidnncacenccss Beethoven 
Mme. Fursch-Madi. 

Wadia Minis. VesA OO. GE. oon 5a scenes cncsteces cc: eseece Goldmark 
Chorus, ** Unfold”’ (** Redemption ”’) Gounod 








“Polly” at the Casino. 
HIS inane production of Solomon has nothing 
in it whereon to base a musical criticism. The most that 
can be said of it is that it is a salmagundi of plagiarisms. The 
score has a fitting complement in Mortimer’s alleged libretto. 
What a disgrace that such a hodge-podge as this can find a home 











Harrison is to be congratulated on his success. 


music. 


here when American composers receive only the cold shoulder ! 
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- Professional Cards. 








AUGUST A. WOLFF, 
V aa Park (Fourth) Avenue. 


STODDARD, 


Oratorio and Concerts. 
Address, Steinway Hall, New York. 


MISS BELLE COLE, 

Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo, 
Thomas’ Orchestral Concerts on his tour from ocean 
to ocean. Geo. Co.sy, 23 E. rgth | Street, New York. 


M AX T REUMANN, 
Baritone, Concert and Oratorio Singer. 
Piano Teacher. 207 East 116th st., N. Y. 


Mme. HELEN AMES, 


Soprano for Concerts and Oratorio, 
Address, 128 East 18th Street, New York. 


JOHN BAYER, 


Piano Instruction. 
York. 


Mr. FREDERICK LAX, 
also Solo Flageolet 


Address, Office 
New York. 


Baritone. 


i ocal and 
Cit 


Address, Steinway Hall, New 


Solo Flute of Gilmore’s Band ; 
Open for concert engagements, 
Musical Courier, 25 E. Fourteenth St., 


M. DEYO, 

Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, New York, 
MLLE. ZELIA DE LUSSAN, 

Prima a Soprano. (oncert and Oratorio. 
Address Ge . Cotpy, 23 East r4th Street; or 
residence, i ’ West 4gth Street, New York. 

VOGT CONSERVA’ FORYor MUSIC, 


No. 19 East 14th Street, New York City. 
Mme. L. CAPPIANI, 

Vocal Culture, 217 Second Avenue, 

MISS HATTIE J. CLAPPER, 


Contralto for Concert and Oratorio. 
Mr. W. Courtney, 27 Union Square, New 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York, 


New York, 


Address 
York. 


i OUISE GAGE- COURT NEY, 


Vocal Instruction, 
Address 28 East 17th Street, New York. 


Mrs, FLORENCE CLINTON-SUTRO, 
Teacher of the Pianoforte and Concert Pianiste, 
39 West 31st Street, New York, 


THEODORE SUTRO, 


Attorney and Ceunsellor-at-Law, 99 
Street (Bennett Building), New York. 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 
Instruction. 
Care of Wm. Knase & Co., 
112K ifth Avenue, City. 


MME. 


Nassau 


e Ci APPA 
yo Reateenk Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 
25 Union Square, New York, 


MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place 


ANTHONY J. DAVIS, 

Instruction in Music in all of its branches. Or- 
ganist of Temple Emanu-El, Forty-third Street and 
Fitth Avenue. Address Wm. A, Ponp & Co., 25 
Union Square, New York. 


L. M. RUBEN, 
Manager for Leading Musical Artists, 
Steinway Hatt, New York, 


DR. L. H. FRIEDBURG, 
4o East Tenth Street, New York. 
Professor of the German language. Grammar, Elo- 
cution, Clear Pronunciation tor Vocalists. Lessons 
at teacher’s or at pupil’s residence, 
FREDERIC GRANT GLEASOQN, 
Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 


correspondence. 
Address, 170 State Street, ¢ Chicago. 


ANNA BULKLEY HILLS, aay 


Contralto. Concert and Oratorio, 
39 West 36th Street. 


F REDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of Wm, A. Pond & Co., 25 Union Square. 


C. F. DANIELS, 

Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Addressat GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 


MME. 


VICTOR S. FL ECH T ER, 

Dealer in Fine Violins, Italian, ey ee 
and other makers, 

Address, 364 West Eighth St., Cincinnati, Ohio, 

MISS ANNIE E. BEERE, 

Concert Contralto. Address Musica Courier 
Office, 25 E. 14th Street, New York, 
LOUIS BLUMENBERG, 


Solo Violoncello, Address Musica, Courigr, 25 
East 14th Street, New York. 








Original, Solid and Substantial in Construction. 
Unique, Artistic and Beautiful in Design. 
Smooth, Rich and Elegant in Finish. 

Pure, Sweet and Sympathetic in Tone. 


‘fof: 





A Good Agent wanted in every county. 





tot: 
‘fot: 


oISTATE AGENTSbo 


with sufficient energy and capital wanted in each 
of the following States, 


MICHIGAN, IOWA 


AND NEBRASKA. 


i= Illustrated Catalogue and Prices given upon 


application. 


WEAVER ORGAN 


Address, 


AND PIANO CO., 


York, Penn’a. 








No. rr Broadway, Albany, N. Y. 


MANUFACTURERS OF 


1) PIANO HARDWARE 


an - Bronzing and Japanning, Fine Gray 
r 


Patented. 


Brackets, Pedal Guards, Pedal Feet &c. 


and 
on Castings. All kinds of Piano Bolts 
constantly on hand. 


Malleable 








—+ ESTABLISHED 


LINDEMAN 


PIANOS. 


UNSURPASSED in TONE and DURABILI1 ¥. 


92 Bleecker St., New York. 


1836. + 


J. PFRIEMER, 


HAMMER « COVERER, 


Grand, Upright and Square. 
FACTORY AND OFFICE: 


229 East 22d Street, New York. 





SS has SALE.—A FINE, OLD, GENUINE 
Italian Violin for sale at the office of THz Mu- 


SICAL Courizr, 25 East r4th Street, New York. 





YOR SALE.—FULL ORCHESTRAL SCORE 
(beautifully bound, entirely new) of Wagner’ 
“Flying Dutchman.’”’ Apply at the office of Tue 


Mus at Courier, 25 East 14th Street, New York 





THE BROTHERHOOD 


“TECHNICON. 


for 


more effectively 


HE known developing 


techniqu? of the 
and in less time than by the Piano 


apparatus 


Pianoforte 


only 


Pronounced by leadir musicians as 


original and perfect appliance kind e 


brought before the musical world, 


the Summer 


the 
great deal of key- 


Invaluable to Pianist during 


vacation, as it dispenses with a 
board exercise. 
Circulars and Indorsements free on Application. 


J. BROTHERHOOD, 


Inventor and Patentee 


Address: 6 WEST 14th ST., NEW YORK. 





rTABLES FOR THE WRITING OF EXERCISES 

in the study of Harmony in two series Arrang 
ed in conformity with S. Sechter's Fundamental Har- 
monies by Cc. Cc MULLE R, 

No. 1, Elementary Exercises, cents; No. 2, Har- 
monization of Melodies, socents. Very useful be itt ifor 
private and class Instruction, and highly recommended 
by Messrs. Wm. Mason, Samuel P WwW. arren, Richard 
Hoffman, S. B. Mills, Dr. J.B. Lang, Boston, and many 
others. Of No.1 the third edition has been printed 
after little more than a year of its first publication 
Published by Wm. A. Pond & Co., 25 Union Square, 
New York. 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y. 
ae St. George’s Ch., 
N. Y., 4; St. Paul’s M. E. Ch., 
N. 7 43 Fifth Avenue Pres. 
Ch., .. 3; Brooklyn Tab- 
ake e, 4; First Presbyterian 
Philadelphia, 3; Trinity Ch. 
San Francisco, 3; Christ Ch. 
New Orleans, 3; and Pitts- 

burgh R.C. Cathedral, 4. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 





NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (28 Send for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 
l'uned and Regulated, 
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UNIFORM WARRANTY. 


—- > ————— 

fi "I. have decided to present to the manufacturers of 
pianos and organs, and also to the dealers, a compre- 

of warranty which we shall propose for uni- 

Although it 

s warranty shall actas a protection to 


ACHSIT form 
al adoption by the trade in this country. 


tended that thi 





purchasers, it shall not be used as a means to annoy the 
cr and dealer for trivial aud untenable reasons, 
yl the 


ust lo all parties CONC 


zt so concise and at the same 
be 


wntenad Li 


rned that it will at once 


ft wil emorace gi 


f / th 1i0n / 


vestions affecting exposure of the instru- 
the checking of 
veneer or thé 


the atmosphere ; 
ers, the splitting of the 
of the plate, 


and repairing and many other 


sound- 
cra k 7g 


expenses in Case of 


orfation ; lunine 


the views of every manufacturer and 


using a warranty of his own, we hereby re- 


vy firm interested in so important a movement as 


wutena fo carry 


out to mail at once to our office the form 
wranty now used by each, and, tf iecessary, to add sug- 
ns which may subsequently be embodied in the war- 
THE MusicaL COURIER, 


omplaints in reference to the annoyances 


yranty of 


by the tncomplete warranties 
» agitate the adoption of the ¢ niform 

send at once all forms of warranty you 
tll take several months to complete the one 
sooner it ts presented to the trade 
(ter for the trade. 


now generally used 


fia Z} j and th 
ind adopted, th 


The fe firms have sent in their warranties. 


Even 
very 


yllow ing 


manufacturer and dealer is requested to send 


Warranty and suggestions 

LD. H,. Baldwin & Co ..-Cincinnati and Louisville. 
Augustus Baus & Co.........2 ceeeeee New York. 

Cc, C, Briggs & Co... . Boston. 

Chickering & Sons...........+.+....+..New York and Boston. 
De Zouche & Atwater . ... Montreal. 

J. & C, Fischer... Trereriry?. wi 

Sees SE SE Ce cc 0506s cesncestes Boston. 

i et DOO COS, cane nese tneente Boston. 

Hardman, Peck & Co.........+00+.+++New York. 

Henry F. Miller's Sons Piano Co...... Boston 

Pe SOREN GO. .00rccccccececcecees New Haven. 

Freeborn G. Smith .......cccccccseee New York and Brooklyn. 
ge New York. 

Horace Waters & Co.......scccccsees New York. 

Woodward & Brown...........eeee088 Boston. 





E careful and absolutely sure before you pay a com- 
B mission. Do not be misled by any promises, if you 
are in doubt about the claim made, for in ninety-nine 
of one thousand cases the claimant of a commission 


out of the regular order has no customer in readiness, 


is he usually says, but only makes the promise to bring 
the ol 


great deal of humbug in commission transactions, and 


ric to insure his claim. There is a 


payment 


every firm should adopt stringent regulations, from 
which it should not deviate. We believe that outside 
of the music trade there is not another trade in which 
sO many commissions are paid to persons not entitled to 


them, 





The Mason & Hamlin Exhibit at the 


International Inventions Exhibition. 
HE Mason & Hamlin Organ and Piano Com- 
pany will exhibit seven organs and one upright piano at 
the London International Inventions Exhibition, which is to be 
opened next Monday, May 4. 

Among the organs is one three-bank pedal organ with fancy 
pipe-top ; one double bank “ Liszt’ organ having a special case 
of solid West India mahogany with figured veneered panels of 
the same kind of wood ; one single-bank ‘‘ Liszt” organ ; one 
(Queen’s Model organ, made of black walnut with polished Amer- 
ican bur! walnut panels ; one India Model organ made of Amer- 
ican curly birch and Vermont birdseye maple. 

The upright piano, which is in a case of American blistered 
black walnut, is exhibited in order to show the company’s im- 
proved stringer. 

here are a series of novelties in the Mason & Hamlin organs, 
—for instance, in the action—entitling them to be in the Exhibi- 
tion, although these improvements are found in the regular stock 


On the Stencil. 
To the Editors of The Musical Courier: 


I’ is with genuine pleasure and admiration that I 
read the articles in your paper exposing the stencil fraud. I 
cannot say ‘‘stencil business;” it is nothing but a fraud and 
swindle as generally carried on. If done as Mr. Graves states in 
his letter (giving the true name of the manufacturer as well as the 
dealer), that is honorable, but, in my opinion, one half of the 
pianos aold in Boston are sold under a false name. The piano 
being represented as a “ first-class piano, but made by a new con- 
cern,” ‘‘ by practical piano makers, who worked for so-and-so,” 
Now a great many purchasers imagine that such a piano made by 
practical piano makers (?) and personally inspected by them, 
must be all right and can be sold cheap, but the purchaser is 
apt to find out his mistake sooner or later. Still I will admit the 
truth of the remark of a certain dealer in ‘‘ bogus pianos,” that 
‘*a great many do not know a good piano from a poor one, and 
consequently the poor one is just as good for them.” Now, this 
is doing the greatest mischief to the rising generation. If I 
should get humbugged in that way on any article to be used by my 
children, for whom I am not only paying out a large sum for the 
instrument itself, but also paying out money for teachers (who are 
often the cause of the swindle), and, worst of all, having my chil- 
dren spend the best part of their young days in practising on an 
instrument that would only ruin their touch, and either vitiate or 
destroy their taste for music, I should curse that dealer (or who- 
ever perpetrated the swindle) to my dying day. 

I would much rather suffer a pecuniary loss of an estimated 
equal (?) amount. I frequently call on friends who ask me to 
play on their new piano, bought of Mr. So-and-So at a great 
sacrifice, or of some music teacher in distress. We have had 
several widows and music teachers (?) who have been in distress 
for several years, and must have paid the //era/d at least (each of 
them) several hundred dollars to dispose of that same piano. 

A certain house, numbered —— Chandler street, was for sev- 
eral years the residence of one of these ‘‘ distressed” persons, 
who was paying out money every day for several years in order to 
dispose of a magnificent piano (costing $600) for the sum of $200, 
and finally putting the price down to $175. 

There are other places here at present where parties are in 
‘‘distress,” and have been distressing for some two years or 
more at the same place. Columbus avenue, one of our “ toney” 
streets, seems to be particularly blessed or afflicted with distressed 
parties, who will sell a fine piano, ‘‘used but a few months,” 
costing anywhere from $400 to $800, for the small amount of 
$175. 

I was amused at the story told me by Mr. Russell, of the 
Journal. He said he thought he would call at one of those places 
(he did not understand the trick evidently) and see if the piano 
advertised would be suitable for his niece. When he got there he 
found one of the cheapest of square pianos (new), large size, all 
modern improvements. He told the distressed lady he did not 
want a square piano ; that he was looking for an upright. 

‘* Well,” said she, ‘‘ Ihave also an upright piano in the other 
room.”” (Back parlor, folding doors. ) 

He said ‘* good day” to her and walked out, seeing the trick at 
once. 

Now, this business is carried on by piano dealers, and the 
pianos are of the poorest kind. They also sell the same as first- 
class pianos, and sometimes for a large price. They can well 
afford to pay large commissions on such pianos, and I am ashamed 
to say (you know it as well as I do) that the majority of so-called 
musicians do not know a well-made piano froma poor one. If 
the cheap one only looks well outside and they can make plenty 
of noise on it they are satisfied. 

In my opinion, where a manufacturer puts on his piano any 
other name than that of his concern it is a plain admission of one 
of these facts: either his pianos are of such a bad reputation or 
are so badly made that he does not dare to use his (or his firm's) 
name ; or else his financial condition is so bad that he is obliged 
to put himself wholly within the power of the dealers selling his 
pianos under a false name. And it will only be a matter of time 
when such makers will only be known in the neighborhood of 
their factories or to the dealers. For my part, I feel truly sorry 
to see the once great art of piano-making sink so low as to be 
made a football of by unscrupulous dealers, 

I know of nothing in the line of art that is looked up to by 
children equal to that of the piano or organ. A child, and even 
those of more mature age, look or have looked upon the piano as 
a wonderful work of art, and those who can play the piano even 
tolerably well are welcomed everywhere. Go into any lodge or 
council meeting, and who are the ones sought out and petted the 
most? Always those that can contribute to the pleasures of the 
evening, whether by playing, singing, reading or speaking. But 
how is it when the pianist sits dowo to the piano and finds a 
shaky, broken-down piano, all out of tune and out of order, and 
even if put in order of so poor a quality of tone that it is no pleas- 
ure to listen to it? Who made that piano? Noone knows. It 
bears the name of some big (?) concern, some ‘‘ palace of music” 





of instruments in the company’s warerooms, 





or something of the kind, And so the public begin to think 


pianos are a humbug and that a (so-called by the dealer) good 
piano is no better than a poor one; that they all wear out in a 
few years, and that it is just as well to get a cheap one, and when 
it is worn out give it to some poor relation and get a new one. 

The building of cheap pianos, and especially selling them under 
a false name for ‘‘ first-class pianos,” is doing more injury to the 
piano trade—in fact, Aas done more injury—than can now be 
remedied in one hundred years. I know that I have made some 
very poor pianos myself, but I will venture to say that no one has 
worked harder or spent more money on the same number of 
pianos in trying to make as good a piano as possible. 

I know of no greater pleasure to a conscientious piano-maker 
than to feel that he is making a truly good piano, and I think I 
can truly say of all such makers that nothing makes them feel 
worse than to even imagine that their pianos are in any way in- 
ferior to those of any other maker. 

There seems to bea disposition of late years among various 
makers to cheapen the cost of their pianos below the limit for 
good sound work, and also a disposition to cut prices a little 
lower than is necessary, hoping thereby to get more trade ; but 
as that is a game that two can play at (as long as capital holds 
out), the foolishness of such a course is piainly apparent. 

Business is dull, and I don’t say that I have got plenty of 
orders ahead and all I can do; still, I have got all I can do to 
keep out of the poorhouse. 

My patent on the new action has at last been granted. I think 
the Patent Commissioners should have a leather medal (on the 
end of a stick). It is a downright shame that applications for 
patents should be shelved for nearly (or quite) a year before being 
acted upon ; yet such is the condition of things at present. If 
the application is the first in alphabetical order, and the old list 
has been nearly completed, it may (by accident) be acted upon in 
less time. 

I cannot see what justice there is in letting the Department of 
the Interior use the Patent Office and crowd out the proper busi- 
ness of the Patent Office, as the Patent Office more than pays 
expenses, and I am told that there is a fund of several millions 
of dollars on hand belonging to the Patent Office Department. 
Still, we poor devils of inventors (?) must wait. 

Yours truly, Cuas. E. RoGErs, 
Piano Manufacturer, Boston, Mass. 


A Rare Chance. 
HE following letter offers a new channel of trade 
T to piano manufacturers : 
Warren Correcs, Futcens, Tenn., } 
April 16, 1885. f 
C. C. Briggs & Co.: 

GENTLEMEN—Permit me to present, for your special consider- 
ation, the claims, wants and needs of Warren College, Greene 
County, Tenn. 

This institution was erected about one year ago at a cost of 
$10,000, and a new boarding hall is now in process of erection at 
an additional cost of $10,000, The college is situated on the 
East Tennessee, Virginia and Georgia Railroad, within the bounds 
of one of the best farming sections in upper East Tennessee. 

But to the point: Warren College is sadly in need of a piano, 
and, being unable to purchase, we are forced to call on our Eastern 
and Northern friends for assistance. Therefore, we come to you 
as beggars, and would ask you in the name of our fallen heroes— 
in the name of their consecrated dust, in the name of our or- 
phans, in the name of humanity, in the name of our blessed Re- 
deemer—to come to our relief, and thus become instrumental in 
showering a benediction upon the sons and daughters of our 
historic and patriotic land by contributing one of your choice 
pianos to Warren College, Greene County, Tenn. 

Come to our relief, stay up our hands, gladden and cheer the 
hearts and minds of our people, and your name will sound, along 
the years to come, like so many voices amid the mountain gorges— 
yes, and your God-like act would shine like the stars in a mid- 
night heaven. 

Oh, if you but knew our great needs—if you but knew how 
many homes you would be instrumental in gladdening, I am sure 
you would respond liberally and cheerfully. 

Remember, that which we do for ourselves dies with us, but 
that which we do for others will be fondly cherished on earth and 
never forgotten in the immortai hereafter. 

Yours truly, E. M. WriGurt, 
Professor of Mathematics and General Manager Warren College, 
and Vice-President State Teachers’ Association. 

As Messrs. C. C. Briggs & Co. refused to accept so 
liberal an offer, we print the letter for the benefit of such 
piano manufacturers who believe, with the writer of the 
letter, that “that which we do for ourselves dies with us, 
but that which we do for others will be fondly cherished 
on earth and never forgotten in the immortal hereafter.” 








—Outside of the Council Bluffs Bank, Hardman, Peck & Co. 
and Lyon & Healy, the creditors of J. Mueller, Council Bluffs, 
Ta., will get very little, if anything, while the above-named cred- 





itors are fully secured. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 

















becoming more extensively known. 





Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment of all leading artists. 

















SOHMER & CO. Manufacturers, 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 


CATALOGUES 
FREE, 


NEW ENGLAND PIANOIJICO., 32 atetal St., Boston, Mass. 





Known everywhere, and sold by the abet as in all respects 
first-class instruments. 





A substitute for the Piano in all 
practice; pupil or finished 
player. Relieves a suffering 
world from the torture 
of pianodrumming; 


AGENTS rezm WANTED 


ECHNIPHON 


EVERYWHERE. 


eo 
and accelerates progress. Address 


TECHNIPHONE COMPANY, 


11 East 14th Street, New York. 


CIRCULARS FREE. 





THE ATTENTION OF PIANISTS IS CALLED TO THE 


PETERSILEA MUTE PIANO 


as a means for the rapid and perfect development of the physical and mental powers needed in 
the higher pianoforte music. Please address the 


PETERSILEA ACADEMY OF MUSIC, 
—-+t- Elocution, Languages and Art, %-— 


Ge Circucars Sent To ANY ADDRESS. 281 COLUMBUS AVENUE, BOSTON. 








Fe 


“NEW LYORK.\ 
L. C. HARRISON, 


Successor To WM. M. WILSON, 


Formerly HENRY ERBEN & CO., 





“>< 


DECK 


BROTHERS’ 





— MANUFACTURER OF— 
@ a 
Church, Chapel and Parlor | 
. —— —-- ——-s 


PIPE ORGANS, 


260 & 262 West 28th Street, 


KER 


MATOERIBsSs 


PIANOS 


33 Union Square, N, Y, 








Near Eighth Avenue, NEW YORK. 





Tat VYWILCOAR & WHITE ORGANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ pcan in the business, and are the very best that can be produced. 





OVER BSiIGnHry DIFFERENT srrvues. 
= Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN CO., Meriden, Conn. 





HALLET & DAVIS GO.S PIANOS. 


WAREROOMS: 436 Washington Street, Boston; 
State and Adams Streets, Chicago; 


44 East Fourteenth Street, New York; 
Market and Powell Streets. San Franisceo, Cal. 


GRAND, SQUARE and UPRIGHT 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro 
Abt, Paulus, Titiens, Heilbron and Germany s 
Greatest Masters, 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 
FACTORY: Boston, Mass. 





Fee J, & C FISCHER PIANOS, 


EST? 0. 





—> OFFICES AND WAREROOMS: —~<¢— 


pre «GRAND, SQUARE and UPRIGHT. 


“RENOWNED FOR . 
TONE & DURABILITY 


415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. i 


a IN USE 





266 


Monopolies in Boston. 


OME months ago THe MusicaL CourIER con- 
S tained an exposition of the varnish monopely in Boston, 
and the means used to retain the patronage of the majority of 
Boston piano manufacturers, which was discovered by us to have 
been in the form of intercourse between the varnish seller and the 
foremen of the varnish departments in some of the factories. We 
advised the piano manufacturers not to admit the varnish sales- 
men in the factory proper, and to pay some attention to so im- 
portant a question. Some firms heeded our advice, but we regret 
to say that, notwithstanding it, there are piano factories in Bos- 
ton in which no varnish can be used other than that at present in 
use, because of the collusion between varnishers and the varnish 
sellers, who have been able to intrude in the factories, and do so 
now. As a mattter of course, such a method should be killed ; 
it does not and cannot prevail in New York piano factories. 

Resides the varnish monoply there is another one in Boston 
its operations effects nearly every piano and organ 
‘* moving and hauling” 


which in 
manufacturer and dealer, and that is the 
monopoly. 

These piano movers have arbitrarily established a schedule of 
prices and discounts, which in many instances are changed to 
suit circumstances, and which, if enforced, act most unjustly 
against the manufacturers and dealers. Many of the rates are 
ingeniously arranged and a comparison will not only interest, but 
amuse those chiefly interested. To various parts of Boston the 


rates are as follows : 


Square, Upright. 
DEIN, 5 ocak 06 0 sbiue dn ¥ciesetet Oh cece ¥s $3.50 $4.00 
Brighton .ccccccccevcccvccscccccessocccces 3.50 4.00 
Brookline... ..cccccvescccevvcccscesvcsecs 3.00 3.50 
Dorchester ..ccccccccccccccsccccrccceccces 3.00 3.50 
LONQ WOO... .cecccccccccvcccscsccesevers 3.00 3.50 
[AMRICR. ccccccccccesescccveccecs ooeeveses 3.00 3.50 
Belmont... . ce cer ee ccccccsesccececcssecss 4.00 4.50 
CGRIOR. 0.9.0 00 Fc ccc ves nk 00 ecu’ n60 wens ones 3.00 3.50 
SOMCTVILE. .0 ccccecccesevvceccccceserocces 3.00 3.50 
DG. nave ekh +s 600s deeb eens wens 0s bees 3.50 4.00 
Cambridge. .....--scccceceresccecceccvsens 3.50 4.00 
Oe eee er Lehat erase 4.00 4.50 


There is not much difference in time to get to any of these an- 
nexed parts of Boston. It requires considerable hair-splitting to 
ascertain why it should cost more to send a piano to Brighton 
than to Somerville; more to Cambridge than to Jamaica, &c. 
However, it is not our purpose to discuss the differences in the 
rates as much as the rates themselves. 

In the first place, the movers do not adhere to a regular dis- 
count from the adopted rates, but they make discounts running 
This discrimination should be 


from 20 per cent. upward. 


THE MUSICAL COURIER. 





stopped at once. Let us cite a hypothetical case. A party is 
looking about to rent an upright piano for one quarter. In addi- 
tion to the rent, of say $15 per quarter, hauling both ways is 
charged. ‘* How much would my bill be?” is asked. ‘* It will 
cost you $15.00 per quarter rent and $7.00 hauling both ways,” is 
answered. ‘‘We can have the hauling fora dollar less, is the 
reply.” The increased discount enables a competitor to reduce 
the price of moving the piano, and if even this were a matter of 
little consequence with the dealer, no firm cares to be mortified 
with the imputation that it is endeavoring to profiton the mov- 
ing of a piano. 

As we said before, there is a difference in rates, and we would 
advise our Boston friends to make some efforts to ascertain how 
much is really paid when rock-bottom prices are reached in haul- 
ing pianos. Five hundred haulings {per annum each way makes 
a total of one thousand per year, and a saving of only twenty-five 
cents in each makes a sum of $250, while $500 per year can be 
saved if one pays fifty cents less per hauling. 

But the rates themselves offer interesting statistical reading 
matter. 

Allowing the monopoly an average discount of 25 per cent. 
from the printed rates, the net prices, taking all immediate 
localities into the calculation, would give a result of between 
$2.50 and $2.75 per piano, We will make this $2.50 and we 
will give each wagon and crew six jobs per day, which makes a 
total of $90 per week, by the way, an exceedingly low estimate. 

6 loads per day........ «+e. ++ $15 per day—$go per week. 


ERGT s ccc ccccevesestcoecoes $12 per week 
SOMONE, « vache ecsesese PP hes 
ROAST dss cb Scotts cat¥en $42 ‘ $42 
$48 per week. 
Allowance for livery and repairs...........+..0+ - 8 
Total profit for each wagon.......+.....+... $40 per week, 
. +e) tee WHENUE.00<0 Sesseeaes - $400 per week, 


No wonder some of the movers and haulers in Boston are in 
the note-shaving business. Not only do they discount moving, 
but they discount commercial paper, and for a very good reason 
—they make more money per annum than some of the piano man- 
ufacturers do. 

There is yet another great disadvantage connected with this 
kind of amonopoly. The piano trade in such a large city as Bos- 
ton virtually gives many of its most vital business secrets into the 
possession of its business subordinates, who have no interest or 
connection with the business to justify them in retaining secrets. 
And idealists may preach about commercial ethics from now till 
we all meet in the Valley of Jehosophat ; notwithstanding them, 











there are many business secrets that are valuable and must not be 
known to competitors. 

It is not a rare thing for a Boston piano house to hear just how 
many pianos were removed from the warerooms of Messrs. So & 
So during the week, and if the mover, in confidence, tells A how 
many were taken out and how many second-hand pianos were 
taken into B’s place during the week, he will tell B what hap- 
pened during that week in A’s place of business. And if he tells 
C how D pays his moving bills, he will tell D how C pays his, 
and he will also tell where the pianos are delivered. 

Simply from a business point of view and as a business prin- 
ciple, if for no other reasons, these two Boston monopolies should 
be clearedaway. The Boston piano manufacturers should not de- 
pend upon their varnish foremen in selecting their varnishes, and 
they should never permit the varnish salesmen, who now have free 
access to their factories, to go any further than the offices. That 
is the rule in New York piano factories, and as it is a common- 
sense rule, there should be no delay in starting its operation in 
Boston piano factories. Neither should the piano and. organ 
manufacturers and dealers in Boston depend upon an organized 
monopoly to deliver and move their instruments. The system in 
vogue is in contravention of business common sense, and should 
be displaced. As THe Musical Courter is published in the 
interest of the piano and organ trade, it is simply doing its duty 
to the trade when it advises it not to delay action in either of the 
aboves cases. Buy and select your own varnishes ; move and 
haul your own pianos. 





Smith American Organs 


HE Chicago branch of S. Brainard’s Sons has se- 
cured the Illinois State agency of the Smith American 
organs, and a large assortment of the various styles of organs 
manufactured by the company will be on sale at the new ware- 
rooms of Messrs. S. Brainard’s Sons, on Wabash avenue, Chi- 
cago. Mr. W.F. Albright, the manager of the Chicago branch 
of Brainard’s, a gentleman who has been connected with the 
piano and organ trade many years, writes, among other things, as 
follows to the Smith American Company : 

“ The first organ I ever sold was one of your manufacture, and 
though in use twelve years, it is a good organ yet. I have more 
faith in your organs than in any other make, and as I have the 
management of this house, I feel sure I can make a success of 
them, as they are so well and favorably known. I have full faith 
in your organ, and that is one of the first points.” 

The Smith American organs will be exhibited at the London 
International Inventions Exhibition, which opens next Monday. 

The changes taking place in the warerooms and offices of the 
company in Boston will be completed this week. 
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Has revolutionized the business in First-Class Pianos. 


Hardman UprightssGrands 


are a specialty, and their success among the best judges has 
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A faultless 


instrument of unequaled durability, it is sold at a price 


below that of any other first-class piano made. 
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been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 





They are SOLD AT MODEST PRICES, 
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Co., Manufacturers. 


NEW YORE. 





PALAGE ORGAN 





THE BEST IN THE WORLD. 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu- 


facturer of Reed Organs in the World. 


Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass.. or Toledo, Ohio. 
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Hallet & Davis Pianos. 
W* reproduce the following from a Boston paper : 


A Curtosiry.—On passing the piano warerooms of Hallet & 
Davis, 167 Tremont street, we noticed in the window what was 
once a fine cabinet grand piano, but is now a charred remnant of 
its former self, with frame and sounding-board half burned up in 
a large fire at Indianapolis. We were requested to examine it 
more closely, and found, much to our surprise, that a good vol- 
ume of tone yet remained. Nothing but a Hallet & Davis piano 
could have successfully withstood such a test, and that the piano 
still retains its tone must be largely owing to the patent agraffe 
bridge, used exclusively in the Hallet & Davis pianos, and the 
greatest improvement made in pianos since the adoption of the 
iron plate, in 1850. The piano is well worth seeing. 

The instrument referred to above isa large-sized upright, which 
was used by Mr. Theodore Pfafflin in his private residence in 
Indianapolis. Last January 24 a grate fire set fire to the lambre- 
quins in the front parlor of his house and destroyed everything in 
the front and back parlors, the fire department reporting that it 
was the hottest and most severe two-room fire it ever attempted 
to put out. The instrument, since its reshipment from Indian- 
apolis, has not been touched, and the tone it retains under the 
circumstances is remarkable. 

A voluntary testimonial recently given should also be dissemi- 
nated thoroughly. Dr. I. R. Branham, a gentleman who has 
been teaching music in the South for thirty-seven years, sent the 
following letter : 

Messrs. J. W. Burke & Co., State Agents for Hallet & Davis 
Piano, Maco, Ga. : 

GENTLEMEN—The undersigned takes pleasure in indorsing the 
opinions expressed by many competent judges in regard to the 
Hallet & Davis piano. I had one of these pianos since May, 
1883, in use in my family and school, and it has given entire 
satisfaction, With many years’ experience and ample opportu- 
nity for observation, it is my candid opinion that for beauty and 
durability of construction, evenness and accuracy of touch and 
action, richness and fullness of tone, few equal and none excel 
the Hallet & Davis piano. Respectfully yours, 

I. R. BRANHAM. 

A Hallet & Davis upright has just been placed in the Opera 

House, Milledgeville, Ga. 


Louisville Trade, 
| er & ROSEN, piano manufacturers, of this 
city, have purchased property on Market street, in the very 
heart of the business centre, where they intend erecting a fine 
four-story building this summer, to be occupied by them as ware- 
rooms and factory. 

The Louisville house of D. H. Baldwin & Co. has opened 
branches at Paducah, Lexington, and Mt. Sterling, Ky., and 
Evansville, Ind. The branches report fair business, 

The affairs of Mr. D. P. Faulds are again in running order. 


snd 
Mr. Bechstein’s Letter. 
N explaining his reasons for not placing his pianos 
on exhibition at the International Inventions Exhibition 
London, Mr. C. Bechstein has written a letter to a German trade 
paper, the chief points of which we hereby reproduce: 

** Having refused an invitation from the South Kensington 
Exhibition authorities to become an exhibitor in September last 
year, I received another special one from the committee, again re- 
questing me te exhibit, stating that it was in the interest of the 
Exhibition that only first-class firms should be represented, and 
that all my wishes should have their best attention in every re- 
spect. This induced me to give my consent, on the condition 
that a proper and well situated position should be at my disposi- 
tion. Respecting the competition for prizes, I made no bargain, 
as I should only have exhibited Aors concours, as stated when I 





gave my consent. When, about four weeks ago, the distribution 
of spaces took place, I found the situation selected for me so un- 
favorable that it was impossible for me to accept. I therefore 
came to the conclusion not to exhibit at all. 

** These are the true facts of the case, and I respectfully request 
you to rectify the notice which appeared in your paper.” 








Jardine Organs. 

E had the pleasure of inspecting the organ 

works of Messrs. George Jardine & Son, and were inter- 
ested in observing the different stages of construction, from 
rough boards and pigs of tin and lead to the highly finished in- 
struments destined for every part of the country. They have 
just completed one of the finest organs in the city for the new 
Jewish Temple, on Madison avenue, corner of Sixty-fifth street ; 
it has three manuals and forty stops, some of which are quite 
new in this country, among which are the corno Anglais 16-feet 
tone saxophone, vox humana, a chime of thirty-two bells and me- 
chanical appliances giving the organist instantaneous control 
over its varied effects. Mr. Jardine, being an organist, can ap- 
preciate the difficulties of registration, and contrive applianees to 
facilitate the labors of his ‘‘ brother chips.” 








International Inventions’ Exhibition. 


| referring to the display of musical instruments 
to be placed on the above-named exhibition, which opens in 
London next Monday, the Music Trade Revie of that city 
says : 

‘Tt has very wisely been determined to separate harmoniums 
and American reed organs from the pianos, For the harmoniums 
and portable organs a special annexe has been built, on a small 
space borrowed from the grounds, and on the Albert Hall side of 
the gallery. This annexe is arched in exactly the same style as 
the central gallery, and the exhibits will be placed on each side 
of the spacious promenade. The ends of this annexe may, of 
course, be the less desirable places, but doorways have been 
pierced, so that in case of any crowd visitors must walk along at 
least half of the harmonium annexe. 

** The separation of the pianos and organs is a prudent step. 
On ‘ Pandemonium day,’ when all instruments will be allowed 
to be played at pleasure, the md¢lange of piano, organ, brass, 
strings and reed-wind would be too awful to contemplate. 

‘*A delicate task remained concerning the recital hall, where 
exhibitors will be allowed to give free recitals upon the instru- 
ments they exhibit. In order that there should not be a suspi- 
cion of favoritism, the executive have addressed circulars to all 
the exhibitors, inquiring at what day and hour they propose to 
give recitals, and particularly whom they propose to engage as 
performers. The executive have the public as well as the exhi- 
bitors to consider, and it is not surprising that they have resolved 
to give the preference to those who propose to engage the best 
performers. Others will be allowed to give recitals at other 
times, but the best days and hours will be allotted to the best 
performers. The dates and times will probably be settled by a 
sub-committee, acting under the instructions of the executive. 

‘* In regard to the juries, each exhibitor has, as we have al- 
ready announced, had a form on which he was allowed to suggest 
the name of a juror. These names will at once be taken into the 
consideration of a special jury committee, and we understand 
that no serious difficulty is likely to arise in giving due effect to 
the wishes of the exhibitors. 

*‘ The official catalogue is now in preparation. The details 
have been furnished by the exhibitors themselves ; that is to say, 


each exhibitor has been asked to correct the details which have 
been drawn up from his form of application. 

‘It may be added that the rule prohibiting trials of instruments 
on any but ‘Pandemonium day’ not be too rigidly 
enforced. If a provincial dealer, or customer, after viewing the 
ontside of the piano, wishes to try its tone or touch, there will be 


will 


no objection, so long as the trial is no nuisance to the other ex- 
hibitors or the general public. But nobody will, of course, be 
allowed to play a tune for his own gratification or glory, nor will 
the assistance of exhibitors be permitted, save on ‘ Pandemonium 
day,’ to play the piano in order to attract buyers.” 


A Handsome Edition. 
R. DAVID SMALL, 5 East Fourteenth street, 
has recently published an edition of Sir Walter Scott’s 
‘great poem, ‘‘ The Lady of the Lake,” with music of songs 


Although this 
during the three-quarters of a century which have elapsed since 


innumerable editions of poem have appeared 
its first publication, no edition is in existence having a musical 
setting of the incidental lyrics. The music is in great part com- 
posed by Mr. Small, and possesses the merit of not only being 
good in itself, but of being admirably adapted to the poetry. The 
Scottish character of melody has been adhered to. The volume 
is a handsome quarto, is beautifully printed and gotten up, and 
the illustration is a fine etching by Walter Goates, of Brooklyn, 
from the original portrait of Sir Walter Scott by Sir Henry 
Radburn now in Abbotsford. 


Chickering & Sons. 
OTH at the Boston and New York 


Messrs. Chickering & Sons steady and regular sales have 


warerooms of 


been progressing, both wholesale and retail, during the present 
month, and every indication exists of a continuance of the present 
business activity. 

The factory in Boston is unusually busy, the chief styles in 
course of construction and most numerously shipped being up- 
rights. We extract from the catalogue of the firm the following 
extract in reference to these instruments : 

They are all constructed on our new system, which guarantees 
their standing in tune as well as the grand pianos, and supplied 
with our ew patent repeating action, which gives to the per- 
former an exceedingly rapid, prompt, elastic and powerful touch, 
with a tone clear, pure and sonorous. By the careful use of our 
new arrangement of the soft pedal a perfect crescendo and 
diminuendo can be produced, thus adding a most admirable 
feature to the capability of these instruments. We call special 
attention to our new patent desk and fall—most valuable im- 
provements. 

The sales of Chickering uprights is constantly on the increase, 
and there is a regular demand for them on the part of all the 
leading agents of the firm. 


Exports and Imports—Port of New York. 
Week ending April 16, 1885. 
EXPORTS. 
5 organs 
- ie 


I piano 

I Organ........ 
I piano 
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Bremen 
Newfoundland 


IMPORTS. 
Miscellaneous musical instruments, &c., 226 pkgs 
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HESE beautiful instruments are designed and executed by 


true artists. 


They combine with a tasteful, elegant ex- 


terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 


sympathetic, 


They must be heard and seen, to be 


fully appreciated. Testimonials from great authorities. 
Prizes at many Exhibitions. 
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—Horndal! & Perkins, Los Angeles, Cal., have dissolyed part- 
nership, Mr. Perkins retiring, 

—J. C. Baum’s piano and organ warerooms, Vicksburg, Miss., 
were seriously damaged by fire last Wednesday. 

—Woodward & Brown have just finished a grand piano in wal- 
nut which was ordered by an educational institute near Boston. 

W. C. Penfield, Minneapolis, Minn., has transferred all 

his interests in the piano business to his wife, Mrs. S. A. 
Penfield. 

—William H. 
piano show-room to his present place of business. 


Letters, Putnam, Conn., has added a large 
The room is 
also adapted for piano recitals. 

—Mr. C, P. Kimball, of Chicago, a brother of Mr. E. N, 
Kimbal!, of the Hallet & Davis Company, Boston, has been 
appointed United States Consul at Stuttgart, Germany. 

~The Emerson Piano Company shipped 60 pianos week be- 
fore last and 70 pianos last week. Mr. Orrin A. Kimball, 
of the company, returned from Galveston and the Southwest on 
Friday last. 


-Patents recently granted : 


Music barrels, machine for inserting pins in, H. B. Morris......... - 315,052 
Musical instruments, stringed, J. Farris... ..... ...ccsccecsscccceccce 315,135 
Pianos, panel for upright, C. F. T. Steinway...........sesseeseccees 315,447 
Stool, piano, F. Ohr ......0. 2. sceees 315,323 

~Messrs. J. H. Kurzenknabe & Sons, of Harrisburg, Pa., are 


now fully settled in the new warerooms, 1202 North Third street. 
The firm has closed a contract for 50 pianos with Augustus 
Baus & Co. 

—-The grand pianos to be used at the next annual meeting of 
the Music Teachers’ National Association, which will be held in 
this city at the Academy of Music on July 1, 2 and 3, and thus 


far selected, are the Hallet & Davis, Knabe, Chickering, 
Sohmer and Miller grands. Grand pianos of one or two 
other manufacturers may be added to this list. 


—The branch of the Estey Organ Company in Boston, under 
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which is now doing one of the most extensive trades in the organ 
and piano business’ in Boston and New England. 


—Mr. George W. Lyon, of Lyon & Healy, Chicago, who has 
been detained in Florida on account of the illness of his wife, is 
expected here to-day. 


—The firm of T. Scherzer, Philadelphia, sold four Behning 
pianos last week, and Mr. Reinhard Kochman, who was in 
Philadelphia a few days ago, received an order for eight Behning 
uprights from the firm. Mr. Maurice Scherzer, who is a very 
active and energetic salesman, has been chiefly instrumental in 
making these sales. 


—C. C. Briggs & Co., of Boston, have secured excellent agents 
in nearly all the trade centres. Among others, we can mention 
A. Schuler, New York; J. O. Twitchell, Chicago; R. C. Munger, 
St Paul; H. E. Gardner, New Orleans; C. J. Heppe, Phila- 
delphia ; Woodworth, Schell & Co., San Francisco; J. Schlenc- 
ker, Buffalo; Edholm & Erickson, Omaha; and S. A. Penfield, 
Minneapolis. 


—A subscriber asks: Is there any liquid or preparation that 
will take the yellow color out of piano keys? A. Hydrogen 
peroxide might do it ; that is probably the best bleaching agent 
that we have for any such use, but sunlight is the agent princi- 
pally used heretofore. 

An agraffe for pianos has been patented by Mr. Augustus 
Baus, of New York city. It has two prongs, each with inclined 
aperture, the central action of the apertures being on the same 
line, so that under no circumstances can the strings slip, and the 
tuning pins are relieved of a part of the strain they are subjected 
to in pianos of ordinary construction, and the instrument will not 
need such frequent tuning.— Scientific American. 


—The celebrated piano manufacturer, Messrs. R. Ibach Sohn, 
Barmen, Germany, is now busily running three factories. He 
has, in the first place, the old factory at Barmen, in which 
grands exclusively are made; then a very large factory at 
Schwelm, five minutes’ ride from Barmen, immediately adjoining 
the depot, in which uprights are made only, and a small shop at 
Cologne, where the fancy and artistic cabinet work is made. The 
firm has large warerooms in Barmen, Cologne ani Loidoi, and 
smaller ones in Berlin, Breslau, Dresden and Leipsic. 


—Mr. Hugo Sohmer, of Sohmer & Co., returned to the city 
on Sunday after a trip of four weeks through parts of the South 
and West. After visiting the cities between here and Danville, 
Va., Mr. Sohmer went West via Chesapeake and Ohio Railroad 
to Louisville, and thence to St. Louis and Jefferson City, Mo., 
returning East via Peoria, Chicago, Fort Wayne, Grand Rapids, 
Detroit, Toledo, Cleveland, Erie, Jamestown and Rochester. 


to revive as rapidly as it will and in many cases has already in 
the West. Although Mr. Sohmer's trip was in the nature of 
general observation, he secured a large number of orders, most 
of them beyond his expectations. 


—The Decker Brothers concert grand used by Mme. Rive- 
King at her piano recital in Pittsburg, Pa., last Thursday, 
attracted a great deal of attention at Mr. Samuel Hamilton’s 
piano warerooms, where it was to be seen immediately after the 
recital. 


—The Harmonic upright of Behr Brothers & Co. is already 
well known to the most important agents. The novelty of con- 
struction and the satisfactory results obtained thus far have 
given the Harmonic upright a sudden and even remarkable 
reputation. 


—Mr. Charles Taylor, of E. H. McEwen & Co., has been in 
Chicago, the guest of Mr. R. H. Rodda, the Chicago manager of 
the Sterling Organ Company. Mr. Taylor has great faith in the 
manufacture of the McEwen pianos, and is joined in that senti- 
ment by Mr. Rufus Blake. 


—The new and capacious piano and organ warerooms of 
Messrs. Mellor, Hoene &*Henricks, No. 77 Fifth avenue, Pitts- 
burg, Pa., is now occupied by the firm and is in all respects a 
superb place of business. By the way, a picture of Charles C. 
Mellor adorns last week's Pittsburg Zast End Bulletin. 


—The Weaver Organ and Piano Company say their trade is 
continually increasing. It pays to make a good organ, and they 
know how to do it. We would call the attention of our readers 
to their advertisement in another column. Dealers who have the 
facilities to control any of the States named cannot handle a bet- 
ter selling instrument nor deal with a more liberal and straight- 
forward house. 

—R. W. Tanner & Son have just introduced a new pedal- 
guard with pedal-feet attached, which is a great improvement 
upon the present method of putting pedal-feet in pianos. In 
order to remove the pedal-feet from a piano it is now necessary 
to turn the instrument over, while with the new invention of 
Tanner, by simply detaching the pedal-guard, the pedal-feet can 
be drawn out with the guard. The pedals are attached to the 
guard by means of ‘‘lugs” cast on the back of the guard. 
**Slots” are made in the ‘‘lugs” and the pedal-feet swing in the 
slots ; the pedals are held in the slot by wooden “ plugs,” which 
can be easily cut the exact size by means of a dowel plate. 


ADVERTISEMENTS. 


Our readers in answering Advertisements, will confer a favor 











the management of Mr. Alexander M. Davis, employs 37 
men drawing salaries. 2 counties in New England and the 
Maritime Provinces are directly controlled by the branch, 


Trade in the South, according to Mr. Sohmer’s views, is not apt 
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SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


be AGENTS WANTED EVERYWHERE, 


Correspondence Solicited, 





_ > ———__—— 


RTrES. 


wae CATALOGUES AND PRICES MAILED ON APPLICATION. <@ 


Warerooms, 26 West 23d Street, 








| 
NEW YORK. 


Factory, 528 West 43d Street. 
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WESSELL,NICKEL & GROSS 


sii FACTURERS OF — 


Pianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
— NEW YOoORK.+— 


—* ESTABLISHED 1843.-«— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 175A TREMONT STREET, BOSTON, MASS. 


WHEELOCK PIANOS 


MANUFACTORY: 


Nos. 763 to 785 East 149th Street. 





GRAND, SQUARE 
aud UPRIGHT 











WARRROOMS: 


No. 25 Hast 14th Street, 
NEW yor x. 





~ EMERSON: Prano-C0, 


(Established in 1849%,) 


Manufacturers of SQUARE, UPRIGHT and COTTAGE 


BP , 


MORE THAN 30,000 MADE AND IN USE. 


i Every Piano WARRANTED FOR SEVEN YEARS. 


=n ILLUSTRATED CATALOGUE FREE. 





—WAREROOMS: + 
—MANUFACTURERS OF 


STULTZ & BAUER v.35. § Square 
701, 703, 705 & 707 First Ave., PI ANOS 





HAZELTON 











<< 
—~-—2=3 APPEAL 


a 


.- 


No 


BROTHERS, 





THOROUGHLY FIRST-CLASS _ I A NOs IN EVERY RESPECT, € 


TO THE HIGHEST MUSICAL TA 


S84 & 386 UNIVERSITY PLACH, NEW YOoREK. 





STE, eo 











Tue LIGHTE & ERNST PIANO 


STURTEVANT & CO., 


Factory : 524 & 526 West 43d St., 
NEW YORK CITY. 


ESTABLISHED 1840. 


HIGHEST STANDARD OF WORK 
AND REASONABLE PRIOES. 


Manufacturers and Sole 
Successors, 


AGENTS WANTED. 








C. KURTZMAN, crossover’ an’ vright 
-4PYANOFORTES,>_ 


106, 108 and Buffalo, N. x 





110 Broadway, 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th 


Between Fifth Av oe 
Broadway, 


roe BOLO DL ant rhe MiltOL 


ORGANS. 
First Class, 
2 AGENTS WANTED, 


1129 CHESTNUT ST., PHILADELPHIA. 


New and Attractive Styles. 
Street, 


NEW YORK. 











ESTABLISHED 1863, INCORPORATED 1884. 


THe HENRY F. MILLER 


BOSTON, MASS., 


Upright, Square and Grand > 


PraANOS, 


And also the PATENT PEDAL UPRIGHT PIANO, 











HE MILLER ARTIST GRAND PIANO HAS MADE A PHENOMENAL SUCCESS IN THE 
concerts of Louis Maas, Wm. H. Sherwood, Edmund Neupert, Carlyle Petersilea, T. P. Ryder, | 
Constantin Sternberg, Gustave Satter, Calixa Lavallee, Chas. Kunkel, Frank Gilder, Henrietta Maurer, | 
S. Liebling, E. B. Perry, Antoine DeKonski and others. | 





From the Boston //era/d, 

The quality of tone will not soon be forgotten 

The beautiful melody was sung by the Piano | 

with as much expression as a great artist could give 
it with the voice. 


From the Cincinnati 77mes-Star, Jan, 16, 1883. 
Dr. Maas always uses the Artist Grand of the 
Henry F, Mitterk make, upon which he is able to 
acco ymplish wonders, Frequently he held a single 
note in the melody through a dozen bars of harmonic 
chords, and the note still rang out clear and strong at 
the close. 


From the St. Louis Spectator. 

A finer or more powerful concert Piano has rarely 
From the Boston 7ranscrift. if ever, been heard in St. Louis. 

The Mitrer Pranos fulfilled their part in the per- 
formance nobly ; in fact, leaving nothing to be desired. From the Musical Courier, New York. 
: The magnificent Mitter Granp Piano, which we 
have heard used by Maas, Neupert and Sherwood, 
and which in all instances—although subjected to four 
entirely different touches (including our own), and, 
in the case of Neupert, to the most trying tests— 
astonished us through the sonority, richness, power 
and nobility of its tone qualities, ‘and the evenness 
and easy response of its action, 


From the St. Lovis Globe-Democrat. 
No better concert Piano has ever been heard here. 


From the Chicago 7/mes. 


The Piano was extremely satisfactory, both in point 
of brilliancy and fullness of tone. 


HENRY F. MILLER & SONS PIANO CO., 


MANUFACTORY AT WAKEFIELD, MASS, 








Warerooms and Offices at 611 Washington Street, Boston, Mass, 


ERHEBORN G. SMI, 


— SOLE MANUFACTURER 


Bradbury Piano-Fortes, 


MANUFACTORY C3R. WILLOUCHBY & RAYMOND STREETS, BROOKLYN. 


OF — 


8 
AD 


ase 4 aan a) 


‘ONVIa 
«UNneecvud:s 


The Old Reliable 
FI9eN9Y PIO eUuL 


“BRADBURY” 


Wurerooms and Principal Office: 


No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 


| JERSEY CITY—43 Montgomery Street. 
WASHINGTON, D.C.—1103 Pennsylvania Ave 
BALTIMORE, MD.—9 North Charles Street. 

| SARATOGA SPRINGS—452 and 454 Broadway 


BROOKLYN—338 Fulton Street. 
BROOKLYN—664 and 666 Fulton Street. 
BROOKLYN—1177 and 1179 Fulton Street. 
BROOKLYN, E. D.—32 Fourth Street, 
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me olo SMO VTE AR TIN 


THE MUSICAL COURIER. 


GUITARS tom maui 


Manufactured by C. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <2 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country, They 


enjoy a world-wide reputation, 
Madame De GON], | 


Mr. WM. SCHUBERT, | 
Mr. J. P. COUPA, 


Mr. FERRARE, 


also in Europe 


and testimonials could be added from the best Solo players ever known, such as 
Mr. S. De La COVA, 
Mr. CHAS. Dr JANON, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 
hey still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. N. J. LEPKOWSKI, 


Mr. H. WORRELL, | 
| and many others. 


Mr. N. W. GOULD, 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of all kinds of 


MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 














Kepact 


Grand, Square and Upright 


~PYANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 

A imitted to be the most Celebrated In- 

otrame hee rf the Age. Guaranteed for Five Years 


msi Illustrated Catalogue furnished on application 
es reasonable Term s favorable 


MITH 


AMERICAN 


ORGANS 


— AND — 
Warerooms, 237 E, 23d Street. 


Factory, from 233 to 245 E, 23d St., New York. PI ry NOS 
TUB 


al TABER a tn ety tl 


ORGAN CO. 











ios Over 100,000 Made and Sold, 


Catalogues free on application. 


= SUIT AMERICU ORG 0, 








BRIGGSS| 


OLD AND RELIABLE 


PIANO STOOL 


MANUFACTORY 


N. H. 


y 


y 


NABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 








PETERBORO, 
| 


Special Prices to the Trad¢ 


PIANO STOOL WITH BACK. 


practical Novelty in this line 





Che latest and most 


Every Piano Futty WARRANTED FOR Five Years. 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 





, the great Pianist, says about this 
?P atent Stoo 


Ni “ \ RK, June 26, 1884 
Meoms. T. Led i necgessengnelh pees. New York, 


nd tried your adjustable 
| have much pleasure in 
of the 


What S, B. M 


( g set a 
with Back 
y to the excellency and usefulness 





THE 


HAINES:-- 
BROS.’ 


NEW UPRIGHT 


PIANOFORTE. 


> 


SEND FOR CIRCULAR. 


> 


HAINES BROTHERS, | HAINES & WHITNEY CO., 


41 UNION SQUARE, 182 & 184 WABASH AVENUE, 
NEW YORK. | CHICAGO. 


TE THLE OAC | NS 


R, W. BLAKE, Gen’l Manager 
con * — 
ae ae oe 5 


THE POPULAR 
— MANUFACTURED BY — 


AMERICAN INSTRUMENT, 
BILLINGS & CO., 


CONTAINING 
THE FAMOUS CHIMES 
OF SWISS BELLS. 
Factory, - 124 & 126 West 25th Street. 

Warerooms, - - 76 5th Avenue, 
NEW YORK. 


C. REINWARTH, 











Factories; Derby, Conn. 





New York Warerooms: 
7 & 9 West 14th Street. 
E. H. MCEWEN & Co., Managers. 
Chicago Warerooms: 179 Wabash Avenue. 
R. H. Roppa, Manager. 








r “ at | most particularly recommend is the 
tar t lity of it. Ithink it will sec shee 
For those who practise | 
musk 1 thvtmoke it is an absolute necessity. 
S. B. MILLS, 


C.N. STIMPSON, 


T. F. KRAEMER & 00, Carved: B Piano+ Legs, 


LYRES and TRUSSES for Upright Pianos, 
of New Designs for Upright and 


East 14th Street, 
NEW YORK. | 
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; A large variety 
Near Steinway Ha “ 3 
Grand Pianos. 


per" CATALOGUE FREE Appress WESTFIELD, MASS. 


— THE — 


MTAMMANY 


Oreanette Co., 


MASS. 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


GUILD 


PIANOS. 





WORCESTER, 





CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


HERRBURGER- SCHWANDER eins roll 


MANUFACTURERS OI 
Have added to their Factories a finely equipped depart ride for the manufacture of 


Ere FoR PIANO AND ORGAN, 


Free delivery 
Address 


A ure devoting speciai attention to the tastes of their American trade, 


ndadenias Liberal conditior 


HERRBURGER-SCHWANDER, 16 Rue de Tevapgile, Yaris, France, 





Competition prices. 





Established 1861. Nearly 20,000 now in use. 


GUILD, CHURCH & CO.. 
175 B TREMONT STREET, BOSTON, 


G2 Correspondence Solici‘ed, 


HORACE WATERS & GD. 


PIANOS and ORGANS. 
te” AGENTS WANTED 


MASS. 





UPRIG 


RIGK 


PIANOS 


Send for Catalogue and Prices, 


CHRISTIC & SON. 29 to 223 W. 36th St, WY. 


CHRISTIE 





Wanereomea, 124 Fifth Ave. 
Factory, Corner Broome and East Streets 


NEW YORK, 














PACKARD ORGAN. 


THE iencinchntnct nse cl GOURIERN. 


SEND FOR CATALOGUE AND PRICES TO 
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: FORT WAYNE ORGAN CO., Fort Wayne, Ind. 


WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 


FULL 





~vw2IT HAS NO SUPERIOR! ?~ 


LINE OF STYLES AT OUR 


: NEW YORK OFFICE, with KRAKAUER BROS., 40 Union Square. 








ERNEST GABLER & BROTHER: 


— ESTABLISHED 184, — 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 





ur Pianos “¥" ve or gots ent Acne Be ~ Metal Bar ie nt, pateated 

no 1872, and November, 18 and my = _— “ye tr vateni metal !1« 

ac — -, . rame, cast in one 8, which hss 
1em to be prone vanced by competent ju igen 


THE BEST PIANOS MANUFACTURED. 


e pi aon, paleaeed tice id Ma my 








ssiggpes 
BABY GRAND. 


THE SMALLEST GRAND 


PIANO MADE, 


Remarkable for powertul sympathetic 
tone, pliable action and absolute dura- | 
bility. 


— ee 
| 


‘GEO 
Pranos. 


e Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, @ 


. STECK & CO. 


» GRAND, SQUARE AND UPRIGHT 





LITTLE GIANT. 


SMALLEST UPRIGHT 
PIANO MADE, 


THE 


Containing all improvements, com- 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 
and Small Apartments 


he 








BEFiR BROS.& CO 


ae 292 to 298 Eleventh Avenue, 


NEW YORK CITY, 


Patent Cylinder Top 4 Upright Pianos 


WAREROOMS 


15 East Fourteenth Street. Te 








5 ee 


Organ 


Cases. 





G. & SIONne. 


First-Class Square and Upright 


PIANO CASES, 


_ Erving Mass. aa 





Bur{ng as0jaq ISI] 4OJ puss 


ba 
5 
v 

® 

x 

Z 
A 


ORGAN CO., Linited RRIE, Pa 


ESTABLISHED 1847, 


SAMUEL PIERCE, 


REA DING, MASS. 


| Largest Organ Pipe Factory in the World. 
METAL AND WOOD 
Organ Pipes 


The very best made in every respect. 





A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires. Kno »bs, » &e 





el “CHARLES E. oy 


~ UPRIGHT PIANOS. 


Used in Ne 


Established 1870. P 


w England Cc 


ervatory. Steel Screw Tuning Device. Genuine 


“Rapeation Grand Action, 


616 WASHINGTON ST., BOSTON, MASS. 








STRAUCH BROG., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 





A 6 


j % Bail f ry 
il 
¢ - ea ina 


CONOVER BROS. 


MANUFACTURERS OF 
UPRIGHT FIANOS. 


able impro nts, appreciated by pianists 


, Patent Metal Action Rail 


Among our val 
and salesmen, are our Pate int ye tic 
and Patent Telescopic Lamp Brz wee at. 

Our Pianos are seat “ah such eminent judges as Mme 
“ag gre Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, 
San Fr sco, and many others. 


105 EAST 14th STREET, NEW YORK. 





OPERS 


PIANO. 


The Best Piano in the Market. 


FEER & SON, Manufacturers, 


2” Special Terms and Prices to 
Responsible Dealers. 


212, 214, 216 W. 47th St., NEW YORK. 








PATE 


NI UPRIGHT 
PIANO. 


THE BEST PIANG FOR DEALERS TO HANDLE 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 








‘1. 3 Eee ees. de. GAZ. 


103 East Fourteenth 


Street, New York. 


-~PATENTEES OF — 


Grant, square and Upright t Piano Covers and Scarfs. 


“SCARFS WITH FRONTS 


FOR UPRIGHT PIANOS. 


Piano Stools, Music Racks, Artists’ Busts, &., & 


Selection to the Trade. argest ar 
ent. Lowest Pri 


Goods sent on 
Best Assortn 


oe SELF-ACTING PARLOR AND GARDEN FOUNTAINS 


FLAGS AND 


P. O. Box 292 Next to Steinw 


BANNERS FOR 


MUSICAL SOCIETIES. 
way Hall. (2 Send for Illustrated Cz 








E;. G. HARRINGTON az CO., 
Square? Upright Pianofortes. 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


I’ 


— 


MANUFACTURERS OF (%, 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Sirinway & Sons are the only Manufacturers who make all component parts of 


their Pianofortes, exterior and interior (including the casting of the 


full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case ana Action Factories, Metal Foundries and Lumber Yards at Astoria, 


THE MUSICAL COURIER. 





UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


Upright + Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 


ve freedom from tubbiness and otherwise unmusical 


tones. 


Improvement in quality of tone ; 


2. Greater durability and much less liability to get out of tune; 
tuning one-quarter as much as wrest-pin Pianos. 
use in trying situations and climates. 


will not require 
They are thus especially adapted to 


It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


No, 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York 





Long [sland City, opposite r2oth Street, New York City. 


No. 149 Wabash Avenue, Chicago, Ill. 











ONLY THE SEST MATERIALS USED. 
te: ie: as 





C. C. BRICCS & CO. 


Upright and Square Pianos. 


1125 WASHINGTON STREHT, BOSTON, 


NONE BUT THE FINEST WORKMANSHIP. 
_——— se ee 
























Vienna, 1873. 


AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO: ORGAN } 


FELT 





4] 





Paris, 1878. 





SAW MILLS: : 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


MATERIALS, 





we 


pir th if 





ony 
aU 
ae 





No. 122 EAST THIRTEENTH _cneeciest NEW YORK. 








BEHNING’: 


penn Upright and Grand Fianos 


3 WEST 14th ST. 


Wi) = NFW YORK, 





Factory : New York. 


BHEHNING & SON. 


124th Street and First Avenue, 





9|McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


Address E. MoCAMMON, Cor. Broadway and North Ferry Street Albany, N. Y 
Only Successor to BOARDMAN, GRAY & CO, 


JAMES M. STARR & CO. 


— SUCCESSORS TO — 
9 
A 
. 


© 
1 
C) 








Chase Pian no Co. } 


INDIANA. 














RICHMOND, 





LOCKWOOD PRESS, 126 and 128 Duane Street, cor. Church, New York. 











